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80@3&30, 32 30&)(")86360[) 36(\06&)030 806)33&360 QO “'8(7)0(4)8853@0')60[)”
850@3&3@ me&g&b’gn.

3otggm 3obogogdn 3obbagmmmos bofebdmgdals bmgmé dmegeba, abyg
83(")6)3[)0&)0[)[)(")3060 336)[)00603360[) @0668("}33&)[)(")60, 808@8@860@00 8&)0)0
bmeﬂm—%bnjm@maﬂnéo 80&)53&)360 @O dGDBOO’)O bo&)ooaan{]&ﬂ l)()‘(ﬂé)gq\) 08
Qogombns  gomgomabfobgdoo  bpgds 3. 2000330mabs s . absbatndals
0063dsbgdal dgagg0lgoe.
0bogghdomb  bodmomgdoms  0bogomemabo  dobogal  3bodhnzmmo
3030ggbgdabe s 30316030300b 0bgm&dsammo, 94bdbgbogma s 3hegdodmme
3736d30900b  ogphgomadagoal mbséBn. dab sbbgbsemdas gmagabo gbmdboaga
30bmgbgdaborgal  odobobosmgdgmn  bmgosegba  dobzghgdo:  3agodgon,
omm780930, obodgd0 s 6.9. dob dmdgagh odode gmadedgh déonbabgapsb: -
,And if God choose, | shall but love thee better — after - death!”; sggb
Pobrdmpgqbs  gmmbgbgogm dbohgbmdsdyg: - It's Delia Robbia blue”;
,Only Mr. Edgar Allan Poe! - could do it justice!”; agbmol bbgasbbgs 70b¢kal
33[)030[); mb@o@g&ogp 033536[& boo%omo 0d0db - dohb amobb{]Bogbb ,,My
Rosenkavalier’—s@’, Goosg 300603bgab Godstr dpéombol 3mdnzméd m3géal
396bmbozdg (6o Jobomm mebgdsbgdda ob agtdbmds).

6@06‘8(7[) 360 L)OSSO(Y)Q) a@n@o&)ﬂo (3(4)0?)3(‘0@0080?)83600')

,» T he blind are leading the blind!”

“33300060 3330006 093000m!”(208.35).

“36235 0630l 0g300000!” (06.30).

0qobdob gbo 3gogogh v3bmgbegsb g3MsBgRL:

,Vous ne comprenez pas? Ah, quelle dommage!”(dmotgdbgmgdly
IB3VIDOE 3oEIog3:).

0mobdob  dghyggmgdedo  gwobpgds sggdhade s ebhgmadhewnbo
3(‘08:‘]6050600[) 3050[)000)36@360 —_ 0&)0’)600[), 0““]8(")(4)0[)0 CE)O dS:](badboﬂb 6&)(460’)8)0,
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(4)03 0003[) OF)[]BL) 35(\056)03 80(’*)53(4)36'30. 6@05’30[) 35(*)5(0030 Smé)(r)(/f)g(r)ob
006335630 sbobgabol gedmnzggms dmsetzdbgmms shvgmagedmgebo dnpgmds
©d dmggbrer Igdmbgggadn mBbhmdsbags:

“They think a girl thirty ought to — the vulgar term is-"put out.”... And | -
I'm not "putting out.”

“dogom 3gmboom, 7 Jomds mpmosal gopssdngs, dsgemgdibep bHmd
309300, 1339 »Bodmbofhgéns”. 3 30 Bodmbohgirmdsl dggtn dszmas” (200.66).

“...8007739(gb, Gmge Jomo myssal Bgg0mss. dsma sdnm, Bdogmdszal
abogalb Jomn, bgBo Gm3 gmdgem, b bsdawdgs gosdbido. dg ggbhoy o6
330356 ,bimbomdnn(nb.61).

23 930dmEal matgdbabol 3.280830ma 0ggbgdl mgqdbgdal ,Radmbofgéas®,
bobog m.0bsbobndg bozdsm mbgd gedmbamggedl ,3bés bedowdgs goadbioda®
13060b30693b. obggq 33a¢hgdb ggéasdels ,daemBo30l sbs3alb Joema.

f30bs Jobrogmer Fogbhl ghedgdab -, Why, you precious thing, you!”(-
“90, 896 893mggammb Bgda moga!”(208.64) s - mdébm bat!”(06.59); - ,Why,
you precious thing, you!”( - “m3, 300, o0, 300 hgdb 0ogl(200.67) s -"03gbom
©0EIW™, 03gho0m... 03gbhom, 396 dndggmg”(0b.61) msbgdebgda.

3mobdab mnbggm3ghlbmbabogal bozdsme dgmaghgogmoas ghedal -, Why
- set us up in a - shop!“ 208330mabgnmo mshzdebe - ,bowdg dowsdasdo
30dm33d03mb“(208.53). qb godpho  obabhmzbdope  Jomab  seghomgebgdel
bozmgder 1bos 0h3g3mqb. J@bm dmbgdéngas absbobdadals mstgdsbo — “bagdals
Podmbygosdn Gmd @ogggbdabrmb... bopdg dsdebs dowsdas Gmd Bozggoas,
01bes 20bjbabemgbs”(06.49), 353603 géds ,0mbsi 20b1¢abmpgbs” sbggg
3970353m3sb 36als s 90-0sba hrmgdal mdagmabal sbmzasgasl megbm afhggsl.

dogbgmogow @owggaw  Jpdobggggdde  obbgdgme  beocrgbo
397b030dm930bs, dmahzdbgmgdds 3gdmagl dz0mbggmaedog dmgdebocm demebdal
,9b6mdbagn  dobomgbgdal® begom-gbodmmmganébo  0mogabgdahgdebo,
boagogggqym 36)0)03(’*)0’)(*)60[) bQ)nqyn o Qobsz]é)bz]qpn '33[)0(1@36@0)6360.

303[)0[) 336)[)00503]000 dooérals boUBQpOB 30(00')35360 333@033 bonB@gégbmo,
boddg  g30d3b  mpbo  gbmdéng  Liyndasbmeb,  bmdgmbsg  0ddnambgde
0hg33m0hgdgb. 3060 gmbaznbabs dob bmgnsmnto 3033mgdbag ofnbgdl, Gog
©0797980006 3Gm0gbnmdsda sabobgds.

76000gbnmoab Bmgswn  3nminde domBg 306300 gmabogds  bhgbmol
30306030l 3376080 © dobamss 0ébmbasl gsdmbadsgh:

“ ...baby”; - “Bgde bymnzm”(208.25); - “gmgmba”(0b.22).
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“Put it in English, greaseballl”; -"..83 mdbmom!”(20.113); -7...33
3é0dghm”(0b.109).

gm®ds ,greaseball’-b 3.2000830m0 Fo¢gmbaddom godmbzgdl, absbobadg
30 qohds ,3k0dghoo” ©s gebdabhiagh Gmgmby dgdbazgmms sdiznbeg
Poogdol 993—do.

bhgbemob  37bg30borgals  adababosmgdgmas  sgbgbogmmds, 6o dab

boagogggqpm (boj(boso'ao 3@05@360:
“Hurry back and well fix you a sugar-tit“.

“6mdg dopo o, mmégd 303h39b0...7(06.32).

“doemg derdrmbn o didl gohmggdm” (200.37).

0bobatondal  00bgdebdn, Bgbatohmbgdmmoas  @oebgal  mgds,  dsgzéed
©53063mm0s dongo. 2s5d30mn sbghbgdls Jgabobhbml brdébmdals dmdngn —
dohob “gab dodmds.

bhgbmab 3mmggz93meb Fhmaghmmds bgda bydtrmdgdnmss gozgbhgdmma.

dals 33@333@36030 bdotns 033&0305033360, dom  Jménl 3&030@053@0
,gonna”(It's gonna be all right again), ,Toots, Yep”(bm! - (3bgbab
3oboggbgdgmo 8gdabogmo), “loco-nuts”(bmgemn), bHodgmos(
37bg30mbammén 933030mgbhgon dmgdgobs; sdgénzmm bangbgméa gsdmmddgon,
dogomomop, ,to be swindled® gs3sdg0m3s “badobzmmds“(208.25), boremwm
0babatandgd “gomégde dogbopags(nb.22).

bhgbmab  3oérmgbgdaborgal  béommosp  gondebromgdmop  doggehbos
0bgmoalbmdo bemgbgbo godmbomggsdal ,You're goddam right” Bsbsggmgde
fdobos Jobrormmo ghsdoom ,dobamsma dédsbgdss, 996 b dmdnzgogde(200.88),
b3 393mbomggsdb 30md03mé gmagél sdgmggb.

l)(i_)ng Qogbgob 350)66)030 306)0)35350 333[)0603350 0d 05@35303&
3bmgsdsl, Gmdgmog gomasdbds Bopm  megal  gdabdn. dmatgdbgmgde
80[)@3335 03@(06)0[)33@ OBC)UBB”‘)b (N 053(4)53635 bm@nmsgg’p@g&gqpn
doboboomgdmgdal  Bgbodhnbgosh. gomzgnme  MBbhmogeal  dogbgrsgew,
Lol 9bmdbago dobegbgde dobrmgdmmopas sbsbrmo.

bl dg¢gggmgdada madhgbohnédgmo gbs mdababgdl, m3die ggbgwgos
beagnogmgdn 306gdmmn s 93990 gobdnbmdgdnma om 3o 3esEE™Igd0:

“Drunk - drunk - animal thing, you!”

“abgg omgghn gobs, ...om3g960, beod g dabmhygm!” (200.45).

“dogdoma bat, 3odmdhggdoma, bogmbgme!”(0b.40).
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3b0bmdoma  36adgbgmmdnm bobdod ()9édabgddn  different species”
(,2000%(208.16); ,dmEgds“(0b.13), s ,,a mixed lot”(,batoggn dndgdn” (2s8.15);
“36r9mm0 bagmba“(06.13) 306300 gadmoabadgds dabo bbmdndda.

b(DgQ)ob 330833@36080 63b3@360 l)qung?)ano (Shot in it) o bbgo
bmgooqyn&m@ 306’)306’)363@0 bn@gggbo o 3m6b©3d60360, 6’)06 b@ngyob
Pégboeb ddopbm bmnghomdsdsy gobsdatmds. sdsgpbmmmew, Jotomm
006335630 g3bgmgds beogosmmbo Eosmgdhob gmddgdn, Gmdmgdag b shab
mbogaboeBo: “obhgggb boddggal”(06.55), “bhaglh Hoghbmds” (200.61), ,She and
Steve hadarow”.

80330&)0)@36@0@ 308305600 m@ognqupob b(i)oqpob(im&)ogg 630@&)0@3&)0
gadab bhgmel mabgzgmdghlbmbabsmgal 3375396 939m0 osmgdhée gmddeo
3o0dm{Hobs Jotommdn b, ggba 8360om, dab 3ghgggmgdel 3émgabiagm agbl
adamg3b.

dohol 39680mmé boBgemgdams abpagasmba dsbsga bozdomo dhatns
3mobdmob o bygmebomeb Fgpebgdac. bbmmoasw gobbbgaggdgmos doha magal
69380, bas dabo gmgdbnze-ghedgmmmgns gognmagdom dbsgsmaghmgabas. of
1330 3303930 3063bod3g00 (beogbgo):

“Anyone want a shot?”

“s0ls gnbpoom agmgge?”(20.36).

“gab30... 7b@d 30639b?7(0b.31).

bogmadobo3m s dpadaméa mgdboge:

“Aw, gorut”.

“Bab agnérg 060960 8g393smmmb” (200.37).

“Bon 8qbo...”(06.32).

bemgbga®o gemdds “I oughta go* godsdgommeb gawdmdsbamos gdmiondoo
©ad7bhgmn ghodom -,zmd0s goe-bodopn 0g03bs ©s dababzgh gogndhom*,
boam . absbacadgbmeb 3godab dsérhngn gadmbomggsda ,dab Habgmal pébms®.

d0Bb 3033mgqgbgda ofh7bgdb.

“A man with a heavy build has got to be careful of what he puts on him so
he don't look too clumsy”.

“bgdn  ombogmdal 333>  33m0m  Mbo  Honggel, ombgd  Bmbdhmbe
303mhbgos”(06.68).

“533600@30 adnag (5050[) 30630 3o abga“{]dog) 36@0 Booegob”(go&.73).

qhods ,heavy build® gads830mb 30mm300 ,3d0dg hobom® godmadsl, bommm
0bababndg asmgddmé “Bmbdbmbals” aggbgol.
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a7babo bhgbamabe o daba dgzmdgdal badysérmb bofomns, Gmdgmag moga-
bgdné 303bsbogoo 3bmgbmdl: , We own this place so | canlet you in”.

30d0mmodsbs3goab  gadomobdgmo  bomo, 3obbognmégdem  dadobragal
qgmé;ao, 3083060'363& 0360[)0[) bmgoo@gé) b@o@gb%g:

»What's the matter, honey? Are you lost?”

“boggotrgmem, 38 bed o6 0390600 ?”(208.7).

“é0 gbgdogm, baggebrgmam, 38s 9390600 ?”(0b.6).

07babal  bobosmo  3obgom  Boblb  Fgdpgy  930Bmgddn,  Gmmqddag
d0obgdbgmgdn dgh-bogmgdom obgébgogh Bgbodadabn gbmdtagn bHgbabligdal
dodagdobs:

,Quit that howling out there an' go back to bed!”

“ o dog dmagagmb s gabho, sndaby!”(208.45).

“a899mb obosma! Eb®Bg bafmmda” (0b.42).

,You stinker! You whelp of a Polack, you!”

“30, 99 goodybromm, dmmmbgmal bsdnBatam!”(208.47).

“badaggmm! dmmmbgmal badagbem!” (0b.42).

bogdom gdmiagéns dabo spdgmmgds §déab Jzg30b gedm:

,| heard about you and that blonde!”

“803089, b3 b0dobzmmdc 896 s ab Jgérs gmddam” (200.60).

“03 Jghobomsb pagmbgza”(06.55).

mbognbomdn smdgmmgds bagbhom gobfymdom s ohs gbmdbage gmbdom
036dbmds. 3.2080830maEs s m.0bsbobady (E0m™3gh se8gmmgdal odpeb
39635085300 dmabpnbmb. 30bggmo magal boggebgm gm®dsl ,bndsbzmmdn®
099693L, beaeme dgeérg 3300035808 bo 3dsme 1bgd godmbamdgedh - ,ogamtgga“.

0mbabl  obobmddodomme  dghyggmgoal  g3g0gomgbhol  dagdabel
3-2000830em0 dmg 296 go7dobmmgdmop 0ggbgdl 3gmbad asmgdhmé gemddgel,
6o 30303736 dmodgdoamgdel Jdbab.

,You hush, now!” — “B=dsp, Jo!”(208.7).

, Sure, honey. Why don't you set down?” — “dmdozgegh omesgo,
boggatgmm, Go(md o6 ©o2098000?” (200.9).

0760babmgal dgmbodedmo gogbhl Jobmggm g3ésgmms dghyggmadabogals
©adobaboomgdgma dndobrogs - 03905339 8 Gmdgon ,dgba dabndg”, ,dqgb
393ma93wg”:

“@3, o bge, obmogg 303939800, oggboggmgm...” (200.10).
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“53, Bgam 50(’030), 53 '3350 %0&083, '335 '838(0833@3, oj 0903, 63 80530@3
od-.." (303.121).

noqpnoabob @{)db@g&ob b335“36'm?>o 03530 g)oamobo@)gbo, bmd 336’)[)(06053?)0[)
,,36’;3836@0600&[)“ bégqpo 606)807(96350 633j85360, 07 670)80)67 ntgo
30807033(4)3607(93[) ol b@g&)%g. lb(503ol) @0633m336’)bm60b %nb@ogg gggboboagbo
8(906036)0 33@333@360:

,» That rutting hunk!”

“®3, 93 Pooxgmaba!” (200.61).

"33, 88 8°J36E0 d73bo 930! (06.56).
,Hey, are we playin' poker tomorrow?”

“ 358 bgogm 3396l 30036dm3c?” (200.20).

“bgoe bopadmbzgh Pogndmzghmm?”(06.17).

qm®ds ,playin™ -b absbobadg Bbhow s6ggol sbamgedhomnm-gatgmbrm
,09373m39600°.

,Don’t you throw that at me!”

“sbg dogdow b7 dgdobgon, o7 Jogma baé!”(200.60).

“a0hng bgmo pgpszem!”(06.56).

6039 ghsds Jobommew 3ymbahoo goghl.

dobgoage 0dabs, Gmd bingn dgmbgbatnbbmgeba 3gébmbsgns, dabo babg
bogdomo abadabbmghgdgmos gbmdbaga bdgingnzal gadm.

30dmm  dgmbrg  bogab  3ghbmbogns,  bmdgmbsg  sbabosmgol
mabggm3géhlbmbmmamgagho b3g0g030 ©d (dabo Hérals bbgo
fo6dmdaggbmgdngnm) doedahn dghyggmade:

,Sure he's got ants now”.

“ 93mgd0 ghdmds 73067 (203.41).

‘060, dndm!  dgao  bromasbo  dmogpm 208930 @ 3oogg o6
o7hhmbogb?!”(06.36).

bonbhghgbms, bmd  gdbhbgdocmé  bogmegngdda, oggdhol O™, ol
ddemdemayh gbodg gosab:

,Maldita sea to suerte!”

“80@@0@0 ha bng&@g!”(3205.“3)(30@8(*)@050@00 o&oEb@n(bg(%Gnnm).

“doempn()o sea to suerte!”(06.109)(3063oé(gd7cm0s - “oé dadobragmgol”).

300gmm bgo 0ggbgdl bagmobdmoag badgggdb:

,| am cursing your rutting luck”.

“ 203600 ddab, b0 53¢ g 3hyommdl dgwn”(2s0.113).
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“gb 6o gndabmmgdl, 39 dsmmadgamm!”(0b.109).

dgmbrgbatonbbmgab 3gébmbag Bobg Jormb (m.0bsbobdadals 39élbas ,30bg0lb
Jomo® 9Bmbhmoss, gobonaeb bm bbge obssblo ogsb) 3g¢yggmgdal dwadazbo
bhoema sbaboomgdb. dabo 7bsdbo d0badbgds dobrggmogy gdndmeda bsmmor
Po6r3mabgbl 3gébmbozgal bdgngnzel:

»What was that package he th'ew at 'er?”

“q 60 ogm, JomamEdn gadmbggmmo bmd ghbmme, 367 ...6sm, 6o sngam?
fodmpggos o meb magdgmz0398mor agabal)...”" (208.7).

“bghos, o 303900 domgom?(Hadmpggds © 37m0obo
3000030b306936)”(06.6).

396bmbogal  beogommgddmé  dotzahgdabogal  2sd8dz0mo  Hsmagenm
©0omgddnéd gmbdgdh dodobamegh (,9 Go agm®, ,z0d0Esb gogobboma®),
bomo(3 §bab mbagabamals dbgagh mogabadmné gobbbgsggdnmmdal gagdnb, Gog
o6 0g6rdbmds nbabatrndgborsb.

396bmbagms mabggm3gbhlbmbmmmganhn dotrzorgdals 3obps
d00bgdbgmqol  gomabohygghn 3Jmbose 9.5, “memebgdbgma  ghmgmmgdal”
3o0dmhobal 36mdmgds, bobog dgmébyg d3gmeg0 dogdwmgbo.

®bmdabhnzom, bgemngdnmes s ghedgmmmgnddgenn Hoéddmoggbomo q.5.
,700633bgmn  ghmgmmgde  sboboggh  ympméal  bozgebdm  3mbigaphgdl,
6H0dmgdBog  3mobpgds  bodgebml  gobmbdggegngmén bgwogs.  dbspgérm-
3[)003(5033(4)0 o335j300b 60(4)(30 Q&)oaogg&)gng@n d){]jbd)ob b@é)gj@gé)ogo 8000,
bogmby  396bmbaggoal  bpagapemmé  dob3géhgolb,  dsmbagbhohgdgme
q6d300i goohbosan.

,,:‘]0)0(4)8863@0 3(4)0)3:]@32)0“ b053@33 80[)0@0{80 806[)530336:‘]@0
6006’)[)0[)3(")63600’)0 Q)l) 806[)[)30332)‘3@0 CB‘UBdGOOU) 06)006 606)80’)@8360@0 Ol)OBO

30b09dbgomé s abhghhgdbhmemad 303806330 ohnsb Bobarmmbo s
bohatdmgdal gobagmagm bohaml fobdmopgzgbgb, Gog dmségdbgmgdal Hobsdy
8@80(0 oameo&)b bogaomgg 06)003@35[) 0 (r)gjb@mb(f)ogo aoboq‘pob (V)(/Y)aog

29006g3bgmo  (733030wab0m)  ghmYIwgoeb”  3obbeggmbdw
600&)[)0[)3(')60[) - 93&)0%300@(')80%836[) 85008&3@—06%@&)80603@0 (.‘3';_]6:1800 QO
3:'[)36)3[)0'3@0 83%3&0@(\060 8080‘)0&)638[} 060@0%80 88083360, 6)0')8
693039boopogdl,  ogde  gowzgyme  3bodhngamo  aewefigzanewadgdoe,
(4)0')8@350(3 B(V)Gboqp 360')6(/*)03 aoboqpob gogz]dggéo 0 50’)53630*3@0 O{]ij)mé({o%n
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bodmogno@eb  godmdmabsérgmol, sadymqdl  dom, Bmgngho  Bgdmbgggeda,
l)Q)nqynl)olf]é)n 3(\')@03360@05 308(*)3@050(*)3, go(/f)o mjgoB %gbo 036)0%3@@3(*)8036)
Bqbogygabdy. gomzgmm Bgdmbggg9ddn ababo gm®dno gebbbgaggdmm, doghed
Bobsobdbmdtngsm sbemem dpgmd Joborgm 933030mgbhl dmmmmdgh, Bmgda 30
0bgmobn®  gbhedgmmmgnddl sohgbame gBom  godmggzgdab, Bmgzgéh 30
Jobrorgm  ghsdgmmmgoddl 0ygbgdghb of, bowsg 0bgmabibhdn megabrgsma
3gbocgande 33ogal-

dsg30m0mo:

,Like a bolt from the blue”.

“ 063064 dgbagnom adge 00389!” (200.106).

“53089 30330639070 (3bm36 93530 06 ggmagamgeé”(ab.101).

mb0gobamaly Bobsabdlbomsb gbhm sbmms 28830mals godnsb(y, Gmdgmag
ogmmaob 0@0@80@3(4)0 33[)0@)330[)007 05063@36b.

3mobdalb dngéh godmygbgdem obpsdsl ,Forewarned is forearmed, as they
Say!” (Y)(4)033 8000(4)3853@0 3(0503{1[)@)007 60530&)«)6363@ ggboboaob 306)3300[5
Tbopaggol:

“aodntgqds dohgqby, 3odi93oL gobggbgom!”(208.60).

“09 dgbgomong 353bom, mmgmn dmyge 306bbom”(0b.55).

opomds  ,The blind are leading the blind!” ®éngg 3doobgdbgmlb
93303509660 0Eomdnom sq3b godmgdnme.

“33300060 3330006 093000m!”(28.35).

“36r35 063l 99300000!” (06.30).

bo g0k bsbgmgda yggmedg gebome bhgbmabomeb séab Hatdmpggbagma
©d Qg6 ghmo EoEbgal gmbdEnsbomsb amagbgdl. bbgs 3g¢bmbszgdn
dbomme  gohozghe grbdsrrm  3dsgmagompgdnsh. ®bmdsbdngméa dabogmals
3o0dmhobal bogmggmmsme dogdnmo dobomspn bghbgonwsb 208sdg0mo0 ©o
050[)0(*)063 330(*)0@3[)0)60[) o&oBbséoogenobo o Q)(Y)oEl)QmQ)g(f)oGnob 050%3635,
bog gbdotogds oo 3bogdhognmoe, ©obdmomb b gatgdmda bozgmseba
bobgemals @7bd30mbabrgdebareb 003038069070 ©0omgdhozaéo
Poboomdpggmdgdo  ©s  mogopsb  sogammb  bmdogdhmén  dgsmdgde @
2Bbhmogdn. dog:  ,New Orleans”. gbo 3gdmbgggedn zodedgamo msbgdbal
(Y)mamé)(j “oboqp mé)qpaoEl)”, 050[)0570(33 30 830)030?)0’)6[) @5)05[)36030[) - “603
mbmgeba”.

, 1 he evening Star”.

“035056 l)(i_)o(v)o”(gob.) - @&05%6)03@0.
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“bowodmb goblzgmogn”(ab. ) - matgdabo.

ogjb@?ﬂn o&bg&gqyn 3075(*)[)3330(3032](4)0 &goqpng&n 3030)5000335
30bbbgaggdgol Hgb-Hgggmqdqdda, Bgaebgdgddn, di3g39080 s Hotdmopggbgb
30@36)00@3&)0 anpogéob bogﬁgbbo o 3(03@3536[), 30’)50050(300)50@3(4)
0030b98169098b, §qb-Pgmmgdgdabs s abhmbaenma godhgdel swdbadzbgm
bodyggdb, Gmdgmomsy Jobomm 96080 o6 goshbosm g33030mabhn. mammgmm
396bmbogl Ggomasms gatzggnmo (hode Bggbodedgds. om dmebdabmgal o
b©3@obm3ob ggoaoboboomgbgqpoo S&odo%gqyo@ momdaob 4390 OOSOB 6030@00
—  ofgpdgwe  obhgwgdhzento  bgghbmpdopsd  sdmeghgdgwe
75630b0d39800, 07babab, 3edmmb, bdngab, Bobgo ool  sbbgbamdn
dobooopop  gobgmbimo s dpsdombn  mgdbagytn  ghmgmmgdes
Poddmpggboma. 93 ™b  dooebl  Bemab Bgodmgds dobo s bhgbme
dmg0003bm0.

d00bgdbgmgdal dogh  bgomnsms  godmdebal  bgébgdn, dobomspsp
89093 306006¢hg0l demngagh: (Hsbbmaggésinsl, (Héebbzbadasl, zom3sb,
bobggbomzomazol.  odsbmobogg  god08g0ma o abobatndg  dndebrooggb
,300bEmgd0m 006gdsbb” (agmmabbdgds 1933030mgbhm mgqdbnzal godmdsbal
bgbba, Gmpgbog mbonta Hgomaab spbsbadbogep becsbgzdb gbsda bogde
abgon gbhogymalb dmdagds, Gmdgmog dobomomoas dmmmdpg ob gdobggge
bohgob  Ggomasl, dsgéed  goohbas doboeb 3bndgbgmmgebo  bgdabhnzabo
dbgogbgde @d Bg7dmons 330mbggmb gabrdebrhmb smbahgba dmgmagbal séba.
“Owl-car” s ,hogdbo“ dobroomos, o6 sh0sb aEgbh69d0, dozésd dgydmonsom
0063360l 3bmgbdn Jgbobadboge Bosbogmgb gbmdsbgma, abggg Gmgmés
,coca’=b absbobadg 0bozgmgol “@admbomnm”(06.59). 3am3zgam d9dmbgggeda
dmobgdbgmgdn baghmmp (mggdgb dgomash.

h9gb(80 g3bgmgds bbgowabbgs (hodal sdgénz0608dg00: ()9édaba ,bobby-
soxer” opbadbogh 40-00bn  fangdal  derdéromdol, bHmdgmbsg  mabgaggbo
3m3mbgdn  99003960bb, ™bagg dmebrgdbgmds  Bmbhe  gmbdzambocmn
933035mgbho dogdgdbs — fodmbogmmo gmgmbgd”(20d.) ©s 30306930060
303mbgda”(0b.), bog 8ggbgds ,drug-store Romeos” godsd30mal gocnsbgyo
,39P0geb0 gdofhgamgda“, goblbgaggdnm ,gemzmmmm madmbsman godggdam
dodmogobfo  Gmdgmgonbgeb®, Bobostbmdbogee Tgbm Bnbheo doggehbos.
0bobotndgd mogo sobos ghsdal dgembg 3bndgbgmmdsly —,batzmdsbo® s

29396¢h0 o zm3mmm M0dmbomdg gowan(ebs.
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0396036083930 (gonna, ain’t, th’owing) bodobabdabrme coégdsbgddo,
dobomopsE 2005330mmsb, 33bggds Jobmggmnddgdn, bmdmagdai dgh-bogmade
b obgmmdnn sbogmgdgh mbagabammal dgbededals géegdqbgdl. sbgogdes
20008300m0b:  “dmdoBmbge gb mgmalb  gmebs!”, “ds... dmdnzgoqb oog0”,
“oggboigmg”, “896 3gdmgggmmb Bgdo moga!”, “dambobra gbhma, o 3030 bad”
> 0.9. oboboboadab: “mgbm bob”, “9330039808 fgomn”, “ad Bgdabel”,
“d9gmymbgds” o bbg.

n006gdbgmo  ghmgnmgdal  bonbdlobgmdss  bangbgn  9by  Fobgmbimo
3odmbomdsadgdn, bmdgmms  godmpobabel  dmebgdbgmgdn  dotomspao
376g30mbsmmé sbommgl dadabrmsggb. o7 gegamgemabiobgder 03 gogdpb, ¢md
7o63mbo bmbs s boghigde d98omoamon dmgmagbss, 1bEs nodzel, Gmd ab
dogmdg bhéoggem aggmgde, Gobog 30¢gew ssbhmtgol bbgomds 208sdg0mabs o
0bobadadal aobo@ogo. r('}{]gogt\)oé)(v)m 3md33@363qp0 qgmé)agbo - ,dainty
features”, ,looking fresh”, ,a very young girl” -"3fgs8ob0 babg”, “Jemrérago
0960”, “bembba gmgmbs”(203.). mobsdgpbmgy gmbddgon: “Hey, come back
here”, | was so exhausted by all I'd been through my — nerves broke”,
,Your looks are okay” - “odgoeb oobgng”, “ggmob 303dohg”, “bozengme
3odmay7égda”(ab.).

dogomomos:

7o63mbmn ghsdabmgal ,monkey doings?” god0dg0mds @s 0babatndgd
bogmadobozm 3mbbhédadngon - “gb Go bgatn gogadsbaoge”(2s0. 21) @ “qb
bomos, 30b3gé 0 33043b?” (06.20) Bgathagb.

306gmboddl ,wolf’-b (Is he a wolf?) god08g0m0 7gebgdl swfhgbom
306006001 9393 Jormgol ohab  gosgmmoamn?“(208.38), bmmm absbsbndg
bomadedozm gmbdsl ,dgdomasby“(0b.34).

booBOg&gbmo 30706)3853@350[) 803(/*) 6(*)50[) 3(’*)0’)33@350[) 80(9860@050[)0(980
305bb303353@0 30(930)80. §060’330@0 o&oBbséoggoob oagm?Jongb: 35300, Aho
©d> ©70d0; obobatndg 3o dgbodedabo Ggomanm sboggmgolb: 33, 1. gbm
30doboamgdgmo doggehbas absbatbndabgmma gobasbdo, Gmdgmog Jobaggma
33007533@0[)00)30[) 303(4)0') 80[)063600 0 QOHOO{J?}OO’) 605305’)0360[) ob 3mombm3l).
Joborgmo s obgmoababo  @hgdebgdal  33mggabel  gedmgyegom  dgho
99mE07hmd0n 3ggghamo mgdbozndo gbmgnmgde s mb 237B© - EsEJB000
© Tobygmgomn gdmingdal gedmdbspyggm badhemgdgde aggegam. bjmbgo gb
bogombos dgbhogmomo dgbedy Jggomegdo.
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930E00ms gddmgmabgonl bbgasbbgs badhamgdgdn Hobrdmagqbl ods o
0d  goboggbho  gmhnédal  Hobdmdspggbgmms  gbhmgbymo  bobosmals
dobaboomgdgmb s gdbdmognbgds domn Habdmdspggbmagdal 3003360353076
393080, Gobog oo 360dgbgmmds 593k Habodrgdobryg 33mmg30bmga.

m&ogoBoqpobo o mo&)g)aoBob (b;]jl)@gaol) r8330(@()[)30(4)3?)ncm 060@080
33065376938L, 603 gmggmpmamé 30360330080 0bgmabbo mabggmsmadms
Bo(h0gnb0  93mEngoal o GemEgbmdsl aygbgdb, Gmmgday sbgbohdg
9mE0mé0  Bggegmabol dodbom gadmaggbgds. doBbgmmos, ™3 godnznboe
99m30900b  d9339md0m  abgmabgmade gadmbadeggb ohs 0dpgbom bozgmeb
99mE0gob,  Godpgbopoy  mogal  Eodmzagdamgosl  debpbacmbal b
dmgmgbgdabodo.

boobghgbmes, Gmd Bmgesp nbgmabéh bszmdnbazsgam bihamb gdmEaméo
0033930398 13mmm00 sbaboomgdl (dsbda g3mzngdal msgabmaemo gedmbapgs e
Hobop, bomm  ms3dgze398s s Mzgomzmbhdmmo  @ablbgdsm nmgmgds).
Jobogmo gbs b bapmgebos s gogamgdno gdmienhor  gowdmbgdl
5330060l byemngd dgmdatrigmdsl s gobfgmdsb.

- Why, you precious thing, you! Is it just coke?

- 70,936 3330393mmb hgdo maga! [203. 64].

- 0gbe bsb! Jsbhem madmbsca? [0b. 59].

- No, honey, no, no, honey. Stay here. Don't go back in there. Stay with
me and don't look.

- by, bydem 30(4)309, b7 9960 306039, I96 B9dmzgggzmy, of 0gog, b7 dobgerm

og... [g00. 12

- o, oo, l)og3o(4)3qpco... o 30bps, o6 gobps. of ob 6alb ogggbo
0g0m0. o obhom, hgdmsb, by abgwgdnm ngdoo... [ab. 117].

- Your looks are okay.

- oobofbo sboggboa gdatoo [20d. 29).

- bszsngme gadmayyhgdoo [0b. 25].

b 3gdmbggge bonbhgbrgbms 03 mgembadhabm, Gm3 dmatzdbgmagdl méa
l)b3ogpol)b30 b@)ogm ojgm 3(0933@036“3@0, 3(4;0)0 0y 6300&0@“36’) bd)oqyb
d0doboogh  08bal  godmbabal, 0bsbabdady bobamdbem  (3mmm3gasmné)
byl aggbgdl, booy 7obgmbal d9839m000 30mml gdminal dgbathmbadals
006335630.
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abggg bmgmb  Jobommda, 0bgmabybhdng Bmbobogdgmgdl diemem
303’30(/*)0 ojgb gameoob 308(*)b0@30b0’)05. 3@(’*)0[)@363@350 80(’00030@ 30@0@005
9b0@sb gbadn, Gabo dogamomngges, Bmbabpgdnmagdal ,Wow!”,  Yeah!” o
,Ok!” gog63gmgds  Jobomggmon  sbamgadhpgdal dghgzgmgdada. dodatrmgal
9bo-gbhoa  dbadgbgmmgaba  agbginse  sEbgbodl  gnésomgdal dadgbmds,
ésdo(g 300 bdod Bgdmbgg3080 Bmbabgdmmag 9bdobrgdo.

- Aw,gorut.
- Pab aggbrg sbrogqhn Jggqdsmmb [208. 37].
- Powndgba... [ab. 32].

,0003300,  Gmdgmbog  opbgds 3zl gdmgagdal  metgdbs
3@H3b008mbabo 30d736035300b B3g3050336 Gmddsn dgadmgds Ronmgsmmb.
0030')@0')303(4)0 mgoqpbo%&nbnm bonBOg@gbmo 5060(*)80’)360[) 33(*)[)0’)503]360[)
gobozgmhnbgmo  vbogbmgzatimgbgds, Gog  3mdnbazegaal  gabbbgsggdmnwm
30750)[)00@'30 3@05@360 ('Bgog;). b@gﬁqyob, 305@00[), 80530 joqpnb, 6@0530b
350')6(/0030 3(0(/*)0(/*)30360); 50606)800360[) 33(*)[)0’)503360 08353535 3005[)0(/0:]:]603@0
(bogmgdom) o EgbhOJ3gma 30m3mbagoEal gbmdbngn gadmbadgal dmgm
b3gdhdl,  omdge  Jobomn  mebgdebgdn  gdmpnsms  3edmzgdabsl
0030mm0bfobgdgb  30373b030300b  Jobormam  gobmbhommeb  ©sgegBatgdmem
bomoblgol;  mbagabagmals  gdmizagdal  abhghdbghgaabsl  dmatgdbgmgde
Jobormmo Ggommdnpsb s3mpask, G dmgngbho dgdmbgggedn dgmbodedmdols
of393b (ab. 39badg mogn).

©HL3360

©ob3gbs80 Bgzadgdmmos 33emggab Bgwgggde ©d vwbadbymos ,(ésdgso,
bodgmbog  “bybgoma”  3dgaob”  g.2080d30mabs s m.0bsbabadabggma
006gdsbgoab dmagho s babhe dbsdrggon.

©bdohmbgonm  (hgdbhdo  ,(H6dg00,  Gmdgmbog  bybgamo  3dges”,
33(4)1)(0605000 36(*)6(4)030 BW&O&UOOBO 0 domn b333003030b 83[)603@03
obpngoab  bodghyggme  gympgbobs s bmgom-gbadmmemgané
dobabnomgdmqddg psgbhbmdac badnmgds dmgsse, egggogabo:

1. (9(4)030@3&)803@ @{Jjb@gn moé)gao&)b b3360‘303°8 35(06&)030
bodmomgdgdal dgéhggal 36anbizadgda gebsdabdremds, G bzgbybhmdal godhml
13930806pgds.  dmatgdbgmgdal  bogbhoem  dopgmds  gbps  Pegmgammn
@&080@3&803@0 OUjb(i)ob mo&)gaoggo dobo mé)ggoén 535360[) 600’)30@0[5505360
(Pgrommdamn s 3gdatn godhabal) s badbgdal Bgbsdgds. o7 hgbommdama
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hadbpe Bmakgdbgml bodmomgdol odmgsl, gebdabrhmb b Ggomos ©s
Sgébmgogjob ggbodqpm 05@36)3&300300[) 50306[)360, b3350%3 dbobomdl odnb
bodmomgds o6 ofgb ©d oobgdbamm bogygel bgbybo gebgdml qmbdg
Pobrdmmggadl, sdnphmd g.2000d30mabs @s m.0bsbobdadal 0sbhgzdebgddn 1bgam
33mnmemdn 393060  (hgdbhob obge 0309398,  bmgmboagss:  bgdmazal
3@03@36)0’)60, 36)3[)3]3(0?)030360 0 033@03080360, 5)008(0(4)(3 dgg@gjb@ob r33:|360b
bodmomgds, obggg  ypbomgdsb  0dsgab  @abzgbbogma  dobrzgégonl,
bofoemo3g0abs o dodobramggonl o Gompgbmds.

2. bggb7bmds gobdnhmdgdl dmahzdbgmals sdmzebol, dgabachbgbml géedals
039800 3¢nbgodn, GmIgmag  ,bggbybae  9bgbgaal”  mogabgdnba  beals
30@0&)363@00 ((53330, (4)0@)30, 05@)0050(300). m&)ogg 30)0(4)8363@0 o3 dodbom
bdobro  0ggbgol  Ssbzgmodrgdma  30bbhondzogdl,  Gmdgmag B3
3031603530089, 03 dgdmbgggedn bzgbodge gsmgmoama. dsg.: 30 doged... bop,
bo... bop 0bab? [200. 11]. g39b... (hdab3ntsls b 3bg0bhbmdoam s gozmige,
0g396... [0b. 66).

3. sbomndab Bgmgge ©ognbos, Gm3 dmahgdbgmgdn mogaba gdemdal
b60dbgdbo - qbob, dmgpgob, oégdbal dobghol - sbabaggb, Gog dgbodedals
399m3bgdsdn, mobadgpbmgg bemgbgda, b3adbgdnmo mgdbozal mogabmgsm
30dmygbg3adn 3mmabgds. ab, (o 2ade830mal bl dommgdgmo agm, 30 Hrmal
89093  dobowgdo gobms s  gbmdbagn  3émgbgoal  @absdombmdsdyg
dng3ob0dbgob. gb 33cmmgdgdn gat33gmn mgambedénbom sbag bmgnowmé-
3mmadhngné 3o60p0gdedg gowabgmabs 130580t mgds.

4. mbogobomobopdn admznpgdnmgds, Gmdmoab dobggem dbstgérmem
006333630 shogghn ob Mbos agmb  gadmpmggdnma, @sdshgdnmo b
3000bbgog3ghgdmma,  bogmmgebgdgdoy 30,  oghmbabynm  mBbhmdgel
0boéhnbgogb.

5. d00bgdbgmgdl sghmnobgde 3gbhbmbagms dghyggmagdabs s ©Msdsdn
sbobmmo  3gbompal  bagmodstozm  gbal  Bgbadedabmoal  3éabindn, omde
2000830mm0bo o 0bababodal msbgdebgdl 30 Hmasba dmbozggmn 93mbgdl @s
ggé)ool)oobB {](/*)ooogg '330(330@0 O{]jl)od) OQ@UBOOOBO o 85003(4)2]@0 338(\0353503.

6. 350’3353@(\0305 q;od@m(/f)OQ 35@0 8030550(*)0’) q;bnqupmanz]é)n ogojd)m(/vm,
(4)(083@0(3 @0303'30&363@0 04® ,,30(4)33@80)0(4)8863@(060[)“ 3(/*)00')(4)00300705 9,
bdoér 89dmbgggodn, Bogoogoe  m.0bsbadadal sbhggebal  megabagmgosb.
dmobgdbgmo gmggmagal oommdl, gogdagbmb m339 oGbdnm mebgdebl;
béb, ©ssbednmml sbomo matgdobal bognbmgds s Fdabohgbmds, Godsg
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8oambob30b m(‘)oanﬁo@g(no bg&bgbnb dog&obob %mgog(nm '33800b3330'80
80380(003@363@0 505063@363603 308«)06300.303.: 3%03.)(*)00 (*35@0 ngmb
3bbggehm), 300@00630')3@0 (300@«)53@0[& Eoggqyogg), 70060 gmgbo
(23964031m0 bobadogamal Esbsbnsmgdabsl bolbggmep o6 dnggehbas).

7. 3000(4)3363@360[) 06@030Q30@3(4)0 30536)0[) 60800[503@350(9 80330(4)0330')
mba @nSob 3830&)03@ aoboqyob: (bgjb(i)oobé)% b0608g930@3"80 33&)[)00503360[)
nB@g&oijb boqmdggqy%g 603003@360@ @06630033(4)[50050@3(4) 30(4)53(4)3& ©d
@6)03030 abobmem “3070603363@ gé)mggq\ngbb”. doom boqggdggqp?)g 803«)303@05307
3000(4)3353@070 bnemal mogabgdngdgda.

8. 6.gobo'33oqpob Bmoég%gqpmbomo aogpgmao 303365360 dobromop
BH6bbemsdmmmzanh dmbhgmaepgol, dogéed agsb baggmsda binmays:

o) 80bm30b g\)oaoboboomgbg@oo ggooqud(fm&)o %méagbob od@ogéo
803(0335360, bobog ab 3ommbadob '83[30(1353@0@ ogngbb ©d dohmdEdE
50(4)6(050?)3360[), 3(90603(4)0 8{]@833@360[) 80@307[)0@060(9 033536[).

%) m3o@r30b083300 dobo 39bamEab  bogmadstszm @ 30(4)80053@0
gbngnmgoal 0)05033(9(4)0)33 360[&0’)05 ?}ggboboambo, b3 oqun'angm
9bmgnmgonl @msog)g&)—(bg%mémq\ng@n bobnomaam otals 306306)@6363@0.

8) ?](4)0)03(4)0)(060[) éggob@éob 3303(4)0 ©00(330- dobo ,,50')5[53&30@0330“
bo%gb@obsgﬁ 30(9(4)350@36030 3@05(9360, bobog oBobo&odgbgoB 805%3033600),
als 333@3[) 333mb3333680 o(p%gb.

©) 0bgmabghab gogmagbs “tail-questions”-meb dodatrmgdsdo.

9) qgoq\nm@mg)o%ao — 330mb33qp33 ©d 6o ggogggao?)g m&ogB@ogoo, b3
madghohnéal ogembadhaboom medsd s ghdgm ghedgdBa sabobgds, dogbed
ggogggaob @0503030[)0030[) 503336005 Qoghodl Boéamog\)agﬁb.

9. @.0bsbakndab bhomoabogal Esdobsbosmgdgmos:

5) 00bodgbmgg Fohgmbal oghogbo gedmyqbgds.

3) Qﬂé@gj@g(nn q;méagbnb gan‘)g(ngbo boaf)'o(ng (305[)530336000
20003300m0bg0b).

3) 0bgmoban ghadadnznmon 3mbbhdndgeol “tail-questions”-ob gogmgboom
b joé)mgqp Snmbgnm BnBoggo@géoboB %magg& 7OEZOME 3(*)0703[) 0300(*)805036[)
»,30b0" o 060

gg) 03(0(4)30500 ,,ggo”—l) QOBO@QBO l)oqyo&(%sm 036)0[) 30[)0(3330@.

3) bso&&g%gqpn qygjbngnb mognbz]ogoqyo 303(\0835360.

336)[)(*)505070 @05330)33(4)1)@50@3(4)0 806030(4)360[) @3@33003&(\060[)0705
960 dnsbhgdbgmms bhamaho b3gzagezs hggb mmekgdbgma gbmgmemgdal
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80@800@)050[) bg&bg&nb 050@0%%33 3053050@303 o @030@305303, ébnd
3006 gdbgmgol  99bmnsbgdl ,mmebgdbgmn  gbhogymgdal”  godmebobosb
9030330&)363@0 80760(90 3&)05303360, é)magqpmogoﬁ 60(90[)3330
@&03003&803@0 Ogjb@)r)bo 0 336)[)07505360[) b3330c8050b 803(0 bggg&o.

©OLIGOSBOOL 0IFOLAS6 ©8303306HIBIT0 3T N30603d0L
6ILbd:

1. Translating and Genre:Drama. Homo Loquens, Georgian Multilingual
Association, Ne6, 2014, (3. 121-126).

2. Translation and Peculiarities of Linguo-National Models of Universe.
Homo Loquens, Georgian Multilingual Association. Ne7, 2015, (g3. 25-31).

3. “Speech image“ and communicative behavior of literary character.
Homo Loquens, Georgian Multilingual Association, Ne7, 2015, (g3. 41-47).

4‘ @06830’)33&)[)0’)6(")@0’)803&)0 60@3&)30 0363[}0 ‘30@008[)0[) “O&)OSSOO,
Gmdgmbog “byhgama” 3dg00” 3.2080830mabs s m.0babatnal mstgdsbgdals
dobgpg00. bodgbaghm Ggggbahgosmn (peer reviewed) gybbomo “96s o
3nmpahes”, Bémdgdn Nel6, dgénwnsba, 2016, (ISSN 1987-7323, 3. 21-25).

b. 03jboob 505(4)(06(4)030 ({)03«)@(\0@0 0 mo&)gao&). 003m6 3(08350'330@()[)
bobgqymbnb O')D@OBOL) bobgqpagnqgm UEOSU&)L)OODOO[) |\/ bog&mogm&mbm
boaaGBOU&)(‘O 3(”)6(83(4)36800 ,,SU@OU&)OmOQWé)ObO (pnoqymg{]bn“.
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General Description of Dissertation

The dissertation presented here in “Linguistic Portrait of Character in
the Drama Text and Specificity of Its Translation” (on the example of “A
Streetcar Named Desire” By Tennessee Williams; text translation by G.
Jabashvili and L. Inasaridze)“ is comprised of Introduction, three Chapters,
Conclusion and bibliography (publications of Georgian and Foreign
scholars) and internet sources.

The introduction describes importance of dissertation theses, research
goals, objectives, research methods, scientific novelty and its practical-
theoretical value.

The importance of research topic is defined by the fact that this is the
first attempt of comparing two Georgian translations of Tennessee
Williams® play “A Streetcar Named Desire* from the viewpoint of
intercultural communication. Our interest was intensified by diversity of the
semiotic patterns. These are: dramatic text of the literary work, the fact that
the play was staged and the film was shot. The integrity of these factors
(and thus perceiving it as one whole) enables us to comprehend it
theoretically.

The aim of the dissertation thesis is the investigation of language
consciousness in Georgian translations of drama “A Streetcar Named
Desire” by Tennessee Williams; determination of the idiostyles of the
author and the characters, showing and assessment of mechanisms of their
reflections in translations; determining the quality of linguistic expression;
studying the types and causes of culturological interpretations and
translational transformations reflected in the translations.

Based on the aims of the work, we have set specific objectives: (1)
Examine the functional characteristics of the dramatic work(of the actual
text intended to be read as well as a staged version of the text) considering a
possible theatrical interpretation and position of the audience; (2) Highlight
the cultural, genre and stylistic specificities of the drama ,,A Streetcar
Named Desire ,, and examine how these specificities are reflected in the
translations; (3) Differentiate between the deviations from the source text
caused by differences between the source and target languages and the
deviations from the source text that are due to the individual decisions made
by the translators; (4) Determine the extent to which the culturological
information reflected in the translations is adequate to the author’s original
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intention; (5) Identify and analyze the sources of Tennessee Williams’
language, artistic-functional style and of his verbal thinking.

The scientific novelty of the work: This is the first attempt of making a
complex contrastive analysis of the original text of Tennessee Williams’
»A Streetcar Named Desire ,, and its Georgian translations; it is
theoretically analysed double nature of the drama text and double strategy
of its translation connected with distinction of semiotic textures; this is the
first attempt of a comprehensive interdisciplinary study of language
consciousness of the author and the characters of the drama of Tennessee
Williams® A Streetcar Named Desire ,,; novelty is represented by
identification of the language markers reflecting specifics of figurative
thinking and an assessment of efficiency of their transfer in the translations;
determining the character of linguistic expression.

Research methods: We have applied descriptive method (description
of linguistic and stylistic characteristics of the drama text); comparative-
contrastive method; quantitative method has given us the opportunity to
compare positive and negative emotions and detect percentage points. The
principle of systemability which enables to identify and analyze the sources
of author’s language, artistic-functional style and his verbal thinking.

Theoretical and practical value of the dissertation: Theoretical
value of the work consists in detection of specifics of stylistic structures of
the drama text and creation empirical base for future generalization.

The practical value of work is defined by a wide range of the problems
connected with difficulties of the translation of the drama text. Results of
the research process are useful not only for studying linguistics and writer’s
creativity, but as well as for realization of the general tendencies of
translation. Study outcomes can be used for theoretical and practical
courses, in creating study and methodology materials for courses such as:
linguoculturology, translation theory and practice, intercultural
communication, theory of a literary text, etc.

Structure of the Dissertation: The work forms 211 pages consisting of
introduction, three Chapters and Conclusion, together with references, book
sources and electronic sources.

Dissertation Plot

The subject of the research is the cross-translatological and semiotic
analysis of the original text and Georgian translations of “A Streetcar
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Named Desire ,, a novel written by Tennessee Williams. Georgian
translations of Giorgi Jabashvili and Levan Inasaridze, corresponding
theatrical and movie versions of the text are used as research material.

Two Georgian translations of Tennessee Williams” “A Streetcar Named
Desire” are considered in respect of cross-cultural communication.

In thesis it is taken into account the specificity of the drama as a
synthetic art, having two modes of existence — relating it to literature and
theatre. In the process of translation of dramatic material, the factors
influencing the process of translation from one cultural code to another
were investigated.

Although the practical experience of the translation of the drama text has
a very rich and interesting history in Georgia, unfortunately, theoretical
generalization of the empirical material accumulated in practice doesn’t
have high priority. The linguistic processes are reflected in drama text that
is the most important material in the study of the appropriate languages, and
the search of their transfer in translation allows us to study the problems of
transcultural dialogue. We chose one of the most notable representatives of
contemporary American drama Tennessee Williams” work “A Streetcar
Named Desire”. Our interest was preconditioned by the artistic and
aesthetic value and multiplanarity of the plot. Diversity of the semiotic
patterns intensified our interest towards this drama. These are: dramatic text
of the literary work, the fact that the play was staged and it was made into a
film. The integrity of these factors (and thus perceiving it as one whole)
enables us to comprehend it theoretically.

Chapter |
Text Genre Typology and Translation Principles of Drama Text

Chapter | includes three paragraps: 1.1. The Basic Principles of
Translation Evaluation and Interpretation; 1.2. Text Genre Typology; 1.3.
Specific Features of the Drama Text and Problems of its Translation and
Adaptation.

In the first paragraph the basic theoretical principles are formulated, the
meaning of the term “translation” is specified, the basic principles of
interpretation and an assessment of the translation, that is directly connected
with genre typology of the text, are considered. It allows to define features
of the drama text and the principles of its translation and adaptation.
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The second paragraph is dedicated to text genre typology. Translation
texts are divided into informational and literary texts. Literary texts include
fiction, literary criticism and journalism genre diversity. They have two
main roles: influential and aesthetic. In these kinds of texts aesthetic value
of the work has a particular importance. The basic function of informational
translation is to convey any kind of information and do not have aesthetic
influence on readers.

In the second paragraph we analyzed the inner connection between
translation strategies and text genre diversity.

The coexistence of dominant marks focused on the various fields of
communication and various recipients (readers and spectators) formulates a
double standard for the translator: the process of dramaturgical translation
involves not only the transformation of the play text, but the prospect of its
transformation into the theatrical text. Consequently, the mutual relationship
is established between the translation and theatrical performances — while
making each concrete decision the interpreter should be guided by the main
idea of performance.

Drama text, which is intended for further productions, has structural
features that make it spectacular. Respectively, the task of the translator
consists in identification of these structures and to shift to target language
even if it leads to changes in the linguistic and stylistic plan. Language on
which the play is written, represents one of elements of complex
audiovisual signs. The text contains gestural implication which defines the
movement of the actor on a scene during a performance. Unlike reading
process which represents contact of certain reader with the text, the
spectator at theater is the collective subject therefore the translator has to
apprehend the text as part of the theatrical performance turned to public.
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Chapter 11
Discourse and Linguistic Personality of Tennessee Williams

Chapter 1l includes two paragraps: 2.1. The Main Tendencies of
Tennessee Williams Creativity; 2.2. General Characteristics of Linguistic
Personality of Tennesse Williams.

The first paragraph comprises general analysis of views on Tennessee
Williams's works and enables us to highlight his main breeding grounds,
which led to the writer's linguo-personality specifics. The pecularity of his
creativity is demonstrated from the position of various literary direction
representatives and reasoned in the context of the era.

Studies of the major trends of Tennessee Williams' literary works serve
as a basis for general description of the author’s linguo person. Describing
Tennessee Williams by using these parameters gives the following
information:

Psychological characterization of Tennessee Williams as a linguo person
is based on the fact of him being an introvert, which is reflected in his
lifestyle as well as in his literary works. He is a person of melancholy
temperament; however he does not find it difficult to communicate with
other people.

Sociological analysis of Tennessee Williams’ linguo person allows us to
conclude that he can be characterized as having the high sense of register in
communication, a good knowledge of verbal and social codes and as being
good at using these codes in practice as evidenced by his manner of
mastering the characteristics of an elite linguo person.

The language used by Tennessee Williams can be described as rich and
diverse due to the fact that he is a representative of the elite society. The
author as a linguo person is a carrier of both verbal and nonverbal
characteristics as determined by his creativity.
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Chapter 111
Linguistic Portraits in the Structure of the Literary Work - “A Streetcar
Named Desire” and Reflection of their Linguo Personal Specificities in the
Translations

Chapter I includes 3 paragraps: 3.1. Linguo Personal Gallery; 3.2.
Linguistic markers of personality and problems of “untranslatability”; 3.3.
For the linguistic expression of characters in the artistic discourse.

The first paragraph gives the descriptions of linguo persons of all the
characters (major and minor), their socio-psychological markers and
behavioral strategies. These are the factors considered in the research in the
translations performed by the translators G. Jabashvili and L. Inasaridze.

Blanche’s linguo personal characteristics are revealed in the ability to
practically realize the individual stock of verbal and nonverbal means and
actualize informational, expressive and pragmatic functions of
communication. The stock includes social markers characterizing an elite
linguo person: quotations, literary allusions, proverbs etc. She cites
Elizabeth Browning: -"And if God choose, | shall but love thee better —
after - death!"; she demonstrates her knowledge of the Florentine School of
Painting: - ,It's Delia Robbia blue ,,; she mentions Edgar Allan Poe in
drawing parallel: -“Only Mr. Edgar Allan Poe! - could do it justice! ,,; she
demonstrates her knowledge of different kinds of music; she skillfully uses
the technique of wordplay — she calls Mitch “My Rosenkavalier!” -
indicating her knowledge of a character of a comic opera by Richard Strauss
(that fails to be conveyed in the Georgian translations).

Blanche’s speech is full of phraseologisms.

,»The blind are leading the blind! ,,

,»,033005M0 9330056 s9300m! ,,(Jab.35).

,»,0M35 ML vg300m! ,,(In.30).

Blanche’s speech includes foreign phrases:

»,Vous ne comprenez pas? Ah, quelle dommage! ,, (Translators transfer
invariably).

Irony, humour and implication are revealed in Blanche’s speech, they
appear in linguistic markers. While translating Blanche’s linguistic portrait
two different approaches and in some cases inaccuracies were outlined:

»They think a girl thirty ought to — the vulgar term is-"put out."... And |
- I'm not "putting out."
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1,00200 3306050, 037 Joeds MEEOSML A55B0XS, FoQIMGOMEMS©
O™ 30d35m, 1339 »BBMULGIM0s .. g 3o BIMLOf MBS dgz™o
0030 ,,(Jab.66).

..0000739B b, OMES Joo MEEML BY300005. Fomo sHEOHO,
0obHogol sbogzol dJowo, wbgdo GMI 3mdzsm, b Bsdobgs
2903bE6M0. 89 XIOSG 96O IZVOWZ56) ,bEHbsmdom (In.61).

For translating this episode Jabashvili uses lexeme "BsdmUosfg@os” and
Inasaridze contrasts a rough expression ,,b®s 605@Bgs yoTHEHIOO™,
Inasaridze adds the phrase ,,05¢0%s30L sbs3ol Joero ,, which is not given
in the text.

The translation of the following phrases sounds like Georgian one -
,Why, you precious thing, you! ,,( - 90, 896 899mgg3cml Bgdo msgo!
,»(Jabh.64) o - ,mdeOm bsé! ,,(In.59); - ,,Why, you precious thing, you! ,,( -
»M3, 350, 350, 350 Bgdl mogL(Jab.67) o - ,,WAYOHOM EOEIBVIEIM,
©39O®M... 0dgPHmm, 896 3odgzgwg ,,(In.61).

Jabashvili’s translation of the following phrase is inappropriate for
Blanche’s linguo person - ,Why - set us up in a - shop!” - ,Lodg
0o0ab0sdo odmaz3odmli(Jab.53). Inasaridze’s version is more natural —
,05d90l §o0mfygdsdo MM ©og39bdocmb... Lody 35BS Bowobos
00 Bs39095, 0bEsz xobMMobmogbs ,,(In.49). But the phrase
»0bsg  xobwmobmgbs ,, creates inconsistency and causes the
association of Thilisi in 90s.

Despite the stylistic inconsistencies in some cases, the translators were
able to bring to reader the features of Blanche’s ,,linguistic personality ,,.

Among the characters of the play the most interesting is Stanley’s
personality. Apart from ethnic complex, he suffers from social complex as
well, which is reflected in his relations with DuBois.

General culture of communication is very well seen in Stanley’s
addressing manner and basically expresses the irony: ,,...baby ,,; - ,,590m
Lbmeogm ,,(Jab.25); - ,.amambo ,,(In.22).

»Put it in English, greaseball! ,,; - ,....89 md®mom! ,(Jab.113); - ,,...d9
2M0Dg6™ ,,(In.109).
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In Jabashvili’s translation the form ,,greaseball ,, is transferred with
jargon, but Inasaridze uses the form ,,360%g®Mo ,, and interprets as mocker
name for Mexicans in the USA.

Stanley’s nature is characterized by aggressiveness which is reflected in
his speech tactics:

»Hurry back and well fix you a sugar-tit*.

»OOMbY IO O, mmOYd 403(39600... ,,(In.32).

05009 BmdOMBO s dMdml asfmggdm ,,(Jab.37).

In Inasaridze’s translation the subject of mockery is maintained, but the
motive is lost.

Stanley’s relation with his colleagues is full of rough jokes.

In Stanley’s speech we often find Americanisms, including ,,gonna
»(It's gonna be all right again), ,Toots, Yep ,, ,loco-nuts ,,. They are
transferred by functional equivalents.

It is unjustified to replace English slangy expression ,,You're goddam
right" with pure Georgian phrase ,.0oGmow0 dMAsbgdss, 8gb bvy
dmdogzzgdo*“(Jab.88), that gives the expression a comic tone.

The linguo person of Stella DuBois corresponds to the author’s
intention. The translators follow the intention of the author and manage to
retain the socio-cultural characteristics. Apart from a few exceptions,
Stella’s linguo person is adequately depicted in the translations.

Literary language dominates the speech manner used by Stella, though
some deviations might be found in her speech predominantly associated
with a social environment and a state of excitement, i.e. affect:

“Drunk - drunk - animal thing, you!”

*0lgg OM39M0 965, ...IM39M0, bmd 89 3oMEygm! ,,(Jab.45).

*9003605@00 bo®, 358mdFBYyze oo, bygmbgerm! ,(In.40).

Derogatory terms used by Stella, such as “different
species“(“x080"“(Jab.16); “dmeads*(In.13)), and ,.a mixed lot ,,(*6stg30
03900 ,,(Jab.15); ”3Mgwo boewbo®(In.13)) speak of her snobbery.

Some slangs (shot in it) and other types of socially labeled words and
structures appear in Stella’s speech apparently as a result of close relations
with Stanley’s circle. In addition, some forms of social dialect, which do not
appear in the source text, are found in Georgian translations:”s®Bg396

33



Logdd990L ,.(In.55), "LEogL Foghbeyds ,,(Jab.61) —“She and Steve had a row

We think it is inappropriate to transfer stylistically neutral phrases given
in the source text by Georgian dialectical forms incompatible with Stella’s
linguo person that make her speech sound provincial.

Mitch’s individual stock of verbal means is scarcer than those of
Blanche and Stella. Mitch stands out among the rest in his circle for his rich
vocabulary. Jargons (slang) are found in the language he uses:

“Anyone want a shot? ,,

“30b 30bom sErg3s? ,,(Jab.36).

“30030... bgs gobdgl? ,,In.31).

As well as patterns of plebeian language:

“Aw, go rut ,,.

“fob 0gmeg sMox9Mo 8998scoml ,,(Jab.37).

“Boo 9gbo... ,,(In.32).

Slang "l oughta go“ in the translation performed by G. Jabashvili is
expressed by an emotionally charged phrase -,xmdos gvs-bsdso
530305 5 doboliggh gogm@om®, whereas L. Inasaridze uses a simple
phrase ,,806 {olbgerol Gms*™.

Mitch suffers from inferiority complex:

“A man with a heavy build has got to be careful of what he puts on him
so he don't look too clumsy ,,.

*Bgd0 50BsaMdobL 35305 330 Mbs Boo3zsL, MMMYT BMbHOHMbS
290mBbgds ,,(In.68).

*Bgdbso®ds dodg BHobol 300> 3mGe Abwdvydo bs BooEzoL
»(Jab.73).

A calque or loan translation of the phrase “heavy build” is used by G.
Jabashvili: “9dodg #obo", whereas L. Inasaridze uses a dialectal phrase
“BrmbBbOHMbS ,,.

Eunice belongs to the same circle as Stanley and his friends, which form
a type of commune: “We own this place so | can let you in ,,.

An informal conversation style she uses and especially the phrases used
while addressing people speak of Eunice’s social status:

“What's the matter, honey? Are you lost? ,,

“boy30M9E™, 2B bmd 56 539065,m7? ,,(Jab.7).
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“®o 9b9d030, LoyzsMgEm, 3Bs 53gdbsm? ,,(In.6).

Eunice’s character is disclosed in several scenes, where the translators
manage to find appropriate linguistic resources:

“Quit that howling out there an' go back to bed! ,,

“dea®Bo Bogy B30l s b, @sodobg! ,,(Jab.45).

“4990L ©Moso! Hhmbg Lafmedo ,,(In.42).

“You stinker! You whelp of a Polack, you! ,,

350, 89 4os3gM s, 3membgeols badwydsem! ,,(Jab.47).

“badsggem! 3membgeols badogmm! ,,(In.42).

She expresses her anger and rage at her husband’s behavior in a rather
emotional manner:

“l heard about you and that blonde! ,,

“453039, ®3Log b0dsb3emdm 96 s ol Jo®s amddom ,,(Jab.60).

“08 J9®obmsb ogmMggo ,,(In.55).

The source text gives no verbal expression of the state and the anger or
rage is more expressed in the mood. Though, G. Jabashvili and L.
Inasaridze try to express the state in the verbal form. The former uses his
favorite word “bodsb3eomdm™ and the latter uses quite a rude phrase
*o9mMg30“.

While searching for the equivalents of the non-standard speech used by
Eunice, G. Jabashvili sometimes interprets the elements of the speech using
inappropriate dialectal forms, which gives a rather comic impression.

“You hush, now! ,, — ,,px0sc, Jo! ,,( Jab.7).

“Sure, honey. Why don't you set down? ,, — “dm3033wqlb 530,
Loy30M9@™, GoGMI 56 oxgdom? ,, (Jab.9).

A form used by Georgian Jews to address people “osp9bsggerg™ and
the phrases such as “8g96o0 3Jo®odg“, “8gb B¥gdmaggzeng” sound
inappropriate while used by Eunice:

»M3, 099 5bgs, SHEs3g 39393LIO0M, IIbs3zgm...  (Jab.10).

,»099, Bgdm 35Mam, B 89bo FoMody, 996 dqdmag3eg, 59 0ys3, b4
dobgow od..." (Jab.121).

The manner in which Tennessee Williams’ characters are “presented”
gives a complete understanding of how should they look on stage. Steve’s
linguo person adequately adopts elements of plebeian language:

35



“That rutting hunk!”

“m3, g9 Bsosbo!” (Jab.61).

“03, 98 33030 37365 ga!” (In.56).

“Hey, are we playin' poker tomorrow?”

“008 bgoe 3m39Ml 300535dmdm?” (Jab.20).

“b3oe Losdmlizgb Fogwdmzgmmm?” (In.17).

L. Inasaridze found an appropriate Georgian equivalent of the form
“playin” used in the source text -“Gogm3mzg®mo* which is a jargon used
by the young.

“Don’t you throw that at me! ,,

“sbg BogMoq 6wy 39dohgdo, 09y Jowo bo®!” (Jab.60).

“a5f09 bgaro goszsgm!” (In.56).

Both of the Georgian versions sound rather provincial.

Despite the fact that Steve is a minor character, he is quite memorable
due to his linguistic specificities.

Pablo is another minor character whose linguo personal specificities
cover plebeian language elements (like those others belonging to his circle):

“Sure he's got ants now ,,.

#9300 9O Fmds 3s6” (Jab.41).

#5693, d03Fm! 93000 bmosbo dmogm x0dgdo s 303 SO
swBmBmboogl?! ,,(In.36).

The interesting fact about him is that in the state of extreme excitement,
i.e. affect, he speaks his native language:

“Maldita sea to suerte!”

“Bo0o@d G b Bg! L. (Jab.113)(transliteration).

*9seogd)s sea to suerte! ,,(In.109)(explained as “I'm not lucky™).

Pablo uses foul language a lot:

“l am cursing your rutting luck”.

#x93600 3mIEOob, GMA 5369 3o mdL dgo” (Jab.113).

*gb M5 4035MHMEYRL, 99 dsweodgzom!”(In.109).

A minor character of a Negro Woman (the version proposed by L.
Inasaridze ,,%sbg0lL Jogro® is not correct, as it has a different meaning)
uses plebeian language. Her very first remark in Scene One clearly
demonstrates the specificity of her character:

“What was that package he th'ew at 'er? ,,
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“9 G5 04m, Joswdo 4s8mbggmeo MM quemes, 35?7 ...60m, O
©5030m? §59m@ygds 5 156 15389435390 e 03obob)...” (Jab.7).

“Bodog, M5 353930 dovaom?  (fadmoagds ©d  amaosbs
39005030U30L90L)”(In.6).

G. Jabashvili uses traditional dialect forms to highlight sociolectal
identity of a character (*g ®o ogm®, “x0000s6 s350Mbowo™) in an
attempt to create the effect of differentiation between the characters
expressed in the source text; the effect is absent in the translation performed
by L. Inasaridze.

In addition to linguopersonological marking translators had to decide
the problem of transferring so-called ,untranslatable units ,, which is
included in the second paragraph.

So-called "untranslatable units" expressed by onomastics, realias and
phraseological units represent key concepts of culture in which
ethnospecific vision of the world is reflected. Except artistic and aesthetic
functions in the structure of the drama text, they (as individual markers of
characters) carry out also the focusing function.

"Untranslatable units” in the work are presented by various options.
They are involved in various contextual and intertextual relations and are an
integral part of the text. It considerably complicates a task of the translator
and demands a double decoding of the text.

The special type of untranslatable units is represented by phraseological
units which are characterized by aesthetic and informative function and
expressional coloring.

The analysis showed that the translators follow recommendations of
transferring phraseological units although several practical decisions based
on specific textual material forces them to reject the exact phraseological
matchings. In some cases, they find Georgian equivalent that is different in
form, but is near to the content, in some cases they transfer English
phraseologism in descriptive way, sometimes they use Georgian
phraseologisms where the original has a free expression.

For example:

,»Like a bolt from the blue ,,.

» 3065306 gbogom ©sdgEs Mozvyg! ,,(Jab.106).

1»905D9 39330039090 3bM3M VS0 oM 3YyMGBowgs ,,(In.101).
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Jabashvili’s version is nearer to the content of the original, he replaces
idiom with the idiomatic matching.

Both translators transfer the phrase used by Blanche ,,Forewarned is
forearmed, as they say! ,, by proverb:

»30F063905 353969, 2593939L 3oB3969dm! ,,(Jab.60).

»O©Y 393509 353LoM, MMZEO FMY3s 39OLSM ,,(IN.55).

The idiom ,,The blind are leading the blind! ,, is conveyed by equivalent
idiom in both translations.

»0330560 93305ML 593000m! ,,(Jab.35).

,0M35 dMASL vs9300M! ,,(In.30).

Proper names are most widely represented in the speech of Stanley in
which the phatic function is combined with a sneer. From standard methods
of transfer of the onomastic material preference is given to transcription and
transliteration, which helps G. Jabashvili and L. Inasaridze to overcome the
problems connected with functioning of proper names in the alien
environment and to avoid subjective mistakes and inaccuracies. For
example:

»,New Orleans ,,. Jabashvili translates as ,.obsgro m®angobo” and
Inasaridze offers a transcript - ,,60v) m@MErgsbo*.

»The evening Star®.

,03606g LEs®o ,,(Jab.) — transcript.

,U0©o0mb 350U 3330 ,,(In.) — translation.

Ethnospecific realias in the text express distinctions in customs, in
estimations, behavior, and represent subjects of material culture,
ethnospecific phenomenon reflecting historic facts and customs which have
no analogy in the Georgian language. Each character uses the corresponding
type of realias. If Stella and Blanch's speech is submitted by almost all types
of realias - since the intellectual sphere, finishing a slang, in Eunice, Pablo,
Steve's speech arsenal we find only a slang and common speech. Between
the specified poles there are Mitch and Stanley.

While transferring realias the translators mainly use the following
options: transliteration, transcription, calque. Besides that Jabashvili and
Inasaridze appeal to "approximate translation ,,(it is means of transferring
untranslatable units, when we find an equivalent that does not coincide with
the initial realia, but comes with a significant semantic similarity and can
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interpret the essence of the event. Although ,,Owl-car ,, and ,,&sdvo ,, are
not identical, they are perfectly replaced by each other in the process of
translation. Inasaridze replaces ,,coca ,, with ,,c008mbomo ,,(In.59). In some
cases the translators leave the realia.

Different types of Americanisms can be found throughout the source
text: the term “bobby-soxer” refers to the movement in 1940-ies that was
comprised by teenage girls; both translators managed to find exact
functional equivalents to the term — “§odmBo@dweo amambgdo” (G.
Jabashvili) and *30306900060 gmambgdo” (L. Inasaridze); As for the term
“drug-store Romeos”, we think, the equivalent chosen by G. Jabashvili —
“mdfoge®o ydshzomgdo” — is more appropriate and more adapted to the
content than the version proposed by L. Inasaridze — “woeozm3meom
©@00mbsmom y3gg30q 3s5demagobfs GmAgmgdo”. L. Inasaridze used the
phrase - ¢p@3zm3mngmem @wodmbsmo /non-alcoholic lemonade/ - in an
attempt to avoid using the term “6563mds60" /a drug-addict/.

Both translators and especially G. Jabashvili use Georgian phrases to
interpret Americanisms (such as gonna, ain’t, th’owing) used in the source
text, which express the author’s intention with considerable precision, such
as: "0mdsdmMmgm gl 30Ol gmsbs! ,,, “ds... dmBozgwg Lmsgo
“0396533w9 ,,, "896 990mag3ml Bgdo mogzo! ,,, “Gombsto ghoo,
0¥ 3530 bs® ,,, etc. in the translation performed by G. Jabashvili and
“mdoOm bo6 ,,, “¢33053900L fgoero ,,, “08 Bgdobol ,, “dggmygmBgds”,
etc. in the translation performed by L. Inasaridze.

Slang or jargon belongs to the category of non-equivalent units,
translation of which requires finding functional analogues. Considering the
fact that jargon represents a phenomenon with limited spatial and temporal
usage, it can be said that it undergoes changes quite quickly that is
evidenced by the difference between the translations performed by G.
Jabashvili and L. Inasaridze. We can compare obsolete forms such as:
“dainty features ,,, “looking fresh ,,, “a very young girl ,, — “d{gs%st0 Lobg
o JOORS 0960 ,,, “be®Bo ymambs ,,(G. Jabashvili); and modern forms:
,Hey, come back here ,,, ,,| was so exhausted by all I’d been through my —

LL T

nerves broke ,,, ,,Your looks are okay ,, —*5gJgwsb ssb309”, “39006

LLIT;

2939569", “bo35053m@ gosdmoy@gdo”(L. Inasaridze).
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For example:

The jargon ,,monkey doings? ,, was translated by G. Jabashvili and L.
Inasaridze using colloquial Georgian terms— “gl ®s bLgoMo 530SO MOZm
,»(Jab.21) and "qls Gowss, 3mbEgOGHO 439d3L? ,,(1n.20).

G. Jabashvili uses descriptive translation of the jargon “wolf ,, (Is he a
wolf?) - “gag3 Jowgdl oMol asogmeroo?“(Jab.38), whereas L.
Inasaridze chose a colloquial Georgian term “9gdoqmsbg“(In.34).

The translators use different approaches while translating units of
measurement. G. Jabashvili uses imperial units as they are given in the
source text: ounces, feet and inches - 46305, gm@o and wodo, whereas
L. Inasaridze uses their metric equivalents: kilograms and centimeters. We
consider the approach used by L. Inasaridze to be more appropriate as it is
absolutely understandable for Georgian readers and requires no additional
explanation.

In the study of Georgian and English translations, we marked out more
emotional lexical units and divided them into two groups - positive and
negative emotions. That is the issue studied in the third paragraph.

Different means of expression of emotions are the characteristics of the
national character of the representatives of different ethnic groups and are
demonstrated into their representatives' communicative behavior, which is
of great importance for this research.

Cross-translatological analysis of the original and translation texts
assures us that in daily communication English linguistics uses a large
number of phatic emotions that are used for emotional impact on the reader.
It is believed that by phatic emotions English people express not so much
their emotions as far as their attitude towards partner or events.

Interestingly, English communication style in general is characterized by
emotional restraint. Georgian language is more figurative and more
emotionally reveals the spiritual condition and mood of the human being.

Why, you precious thing, you! Is it just coke?

w90, 996 999myg3wmb Bgdo msgo! [xsd. 64].

0gOm bs®! Jo®GHM odmbsmo? [06. 59].

No, honey, no, no, honey. Stay here. Don't go back in there. Stay with
me and don't look.
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B, Bgdm 3o6pm, by dgbo FoM0dg, 896 8gdmyg3zary, 5J 0Ysg, b
dobgow of... [xs0. 121].

905, 905, 1B5Y35MIM... 56 30bs, 5O 40bs. 0 96 sM0OL Mgzgbo
9Q0R00. 5 @IMBOm, Bgdmab, 6wy obggdom odoom... [06. 117].

Your looks are okay.

Q3LMBO 565539600 @ FoMo [x00. 29].

L93°08M© Fodmoynmgdom [0b. 25].

It is interesting to note that the translators have two different styles,
Jabashvili applies the neutral style for expressing the idea, Inasaridze uses
the colloquial style and is trying to keep the emotion in translation with the
help of jargon.

As well as in Georgian, interjections have a direct connection with the
expression of emotion in English. Interjections are easily transferred from
one language to another, for example interjections "Wow!", "Yeah!" And
"Ok!" are spread in the speech of Georgian youth. One of the key features
of the appeal is to capture the attention of the recipient and in most cases
interjection helps them.

Aw, go rut.

§0b 0ymeg 5553900 Tga98semls [xsd. 37].

foo dgbo... [06. 32].

Translating emotions in ,,A Streetcar Named Desire ,, can be
considered as a specific form of intercultural communication. In the
typological point of view, it is interesting ethno-cultural diversity of the
characters of the work (compare Stanley’s, Pablo’s, Negro Woman’s,
Blanche’s linguistic portraits); Characters of the work use the whole
spectrum of language expression of constructive (less) and destructive
communication, although Georgian translations take into account the
nuances related to Georgian ethnostyle while transferring emotions; When
interpreting the original’s emotions translators come from the Georgian
reality, which in some cases causes the discrepancy (see Chapter 3).

Conclusion

In the conclusion is given the assessment of the translations of
Jabashvili and Inasaridze and the general results are considered.
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The study of the linguistic portraits and their specificity in the play "A
Streetcar Named Desire" has provided us to state the following:

1. In the dramaturgical text the specificity of the translation provided
selecting of language tools that are related to the stagecraft. The translators
took into consideration the double nature of the drama text (the written and
the verbal text). If the written text allows the translator to explain a new
realia and the nuances of the possible interpretation of the character, the
actor does not have the opportunity to do so. Thus, in the translations of
G.Jabashvili and L.lsaridze we find the following features of the verbal text:
elliptic character of a cue, presupposition and implications. Also a large
number of discourse markers, particles and addresses attracts our attention.

2. Theatricality provides the translator's task of preserving the principle
of constructing the phrase (tempo, rhythm, intonation). For this purpose
both translators often use parcellation structures, which is intended for oral
communications, in this case the scene is taken into account. E.g. 3o
003™50... Lo, LO... Ly SGOL? [xsd. 11]. »g3gb... BHOOL3OGL H™I
3L90MBMBdPOM Y J53M (390, ©J396... [06. 66].

3. Analysis has shown that translators also reflect the signs of their
epoch - language, poetry, and translation style - that is revealed in the
appropriate taste, in modern slang and in the free use of the obscene
vocabulary. The vocabulary that was unacceptable during Jabashvili,
became acceptable 30 years later, and it indicates the dynamism of language
processes. These changes are related to a new social-political paradigm.

4. The attitude towards the original, according to which nothing should
be omitted, added or transmitted in the artistic translation, even the defects,
translators preserve author’s inaccuracies.

5. Some principles bring together the two translators, but the 30-year age
difference between Jabashvili and Inasaridze's translations has changed the
recipient and artistic taste of the text.

6. A psychological factor related to the priority of the first translation is
very important and, in most cases, restricted L.Isaridze’s freedom of choice.
The translator always tries to isolate himself from the existing translation, to
prove the need and advantage of the new translation, which in search of the
original methods of expression in some cases has caused unjustified
replacements. E.g. 303060 (965 ogmb g3bbgogzscm), MdoMo yagbo
(we do not find it recommended to describe American reality).
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7. To identify the individual manner of translators, we have addressed
two types of empirical material: linguoperonal markers and "untranslatable
units" in the drama. Based on them, we revealed the characteristics of the
translator style.

8. The translation manner of Jabashvili is based on the main
translatological postulates. The specificity of his style is manifested in the
stylistic decisions:

a) His style is characterized by the active use of dialect forms serving for
creation colouring. He uses dialecticisms to transfer jargons and
colloquialisms.

b) It is easy to notice discrepancy of jargons and colloquial forms to
modern norms that speaks about their local-temporal character.

c) It is typical for Jabashvili’s style the strict observance of
communication register. His conservatism is shown in aspiration to
accuracy that unlike Inasaridze is in most cases reached.

d) Influence of structure ,tail-questions ,, on translation process is
observed.

e) For Jabashvili it is typical philologism - orientation on the reader, not
the audience, resulting in long and beautiful phrases that are less acceptable
for the play.

f) It is easy to notice discrepancy of jargons and colloquial forms of the
period of the first translation to modern norms that speaks about their
historical character.

9. For Inasaridze’s style it is typical:

a) An active use of modern jargon.

b) The minimum number of dialecticisms (unlike Jabashvili).

c) Under the influence of English grammatical structure — tail-
questions ,, he breaks structures of the Georgian interrogative question and
uses formant — ,,256s ,, and ,,56o ,,out of place.

d) To simulate colloquial style he adds the formant "q»".

e) Free use of obscene vocabulary.

We studied the stylistic approaches used by the translators together
with the relevance of linguo personal labeling of the characters on the basis
of analyzing the techniques used by the translators while translating non-
equivalent linguistic units given in the source text and concluded that the
translators share principles of translating untranslatable linguistic units, the
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deviation from which occurs only in the cases it is necessitated by the
specificities of the dramatic texts and the characters.

The principal issues are depicted in the following publications:
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