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General Discription of Dissertation

Goderdzi Chokheli belongs to the group of writers whose works are impossible to
understand without a special literary taste and esthetic knowledge. The specifics of his works
still need a deep scientific research.

There is a number of important scientific researches investigating Goderdzi
Chokheli’s literary heritage. Among them are: “Craving for Penetration” by Guram
Benashvili, a monography “Goderdzi Chokheli, Son of the Nation and the Mountain” by
Maya Tsiklauri. The monography analyses in detail some of the writer’s novels and certain
acpects of the writer himself. There is also another scientific publication by Laura Sordia
which is dedicated to the writer’s novel “The Wolf”. In the book (2009) “Some Issues of the
History of the Georgian Novel”, among the other writers, the researcher Nana Kutsia implies
Goderdzi Chockeli as a prominent novelist of the Georgian Literature of 1980s.

The philolsophical aspects of the writer’s woks are reviewed in the collected works
“Philosophical and Publistic Letters” by Revaz Balanchivadze. It was published in 2011.
There are some other publications about Goderdzi Chickeli and his works. They are the
following: “Violets from Gudamakhari” by Lela Jikhashvili, “Natsiliani” and “The Collector of
Sorrows” by Nino Zedelashvili. There are more than 30 scientific publications over the
writer’s works presented in the scientific collected works “Goderdzi Chokheli — A Creative
work without Boarders” published in 2012. Giogi Khorbaladze investigated the principal
tendencies of Goderdzi Chokheli’s works in 2014.

Unuaual and deep creative literary works by Goderdzi Chokheli became the object of
interest immediately. Though there are further more other interesting issues to be
investigated in future. One of the important issues of our research is the artistic and esthetic
notion of the universe in Goderdzi Chokheli’s works.

The importance of the research topic: As we have already mentioned there are
numerous interesting scientific researches about the creative works of Goderdzi Chokheli,
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though his literary heritage does not lose its actuality and interest among the scientific
circles.

In our opinion the scientific publication “Artistic and Esthetic Notion of the Universe
in Goderdzi Chokheli’s Works” presented by us will be one of the modest attempts while
investigating the author’s works.

The aim of the disseratation is the research of the artistic and esthetic rnotion of
Goderdzi Chockeli’s literary works. Consequently we intended to investigate the following
issues:

The psychological and artistic portrait of Goderdzi Chokheli;

The attitude of the literary critics towards Goderdzi Chokheli’s artistic works;

The place of folk literature and a mythical conception in the artistic works by
Goderdzi Chokheli;

What is the esthetic value of the writer’s allegory and symbolism and what kind of
literature importance do they carry?

The object and the research methods of the dissertation thesis: The following modern

research methods have been used while working on the dissertation thesis: methods of

analysis and synthesis as well as the comperative method.

The theoretical value of the dissertation is the scientific publications and
monographies connected with the artistic works by Goderdzi Chokheli; as well as the
theoretical works about the esthetic issues. The abovementioned scientific and theoretical
materials helped us in defining the literary notion of Goderdzi Chokheli and the deep
scientific analysis of his works.

With the help of the method of analysis we managed to review and analyze the
author’s works as a kind of encoded system requiring the special decoding. The author’s
artistic works which age rich with the folk and mystical aspects required such kind of
methodological approach indeed.

The comparative research instrument was used for the observation of Goderdzi
Chokheli’s works. Our special interest was the attitude of the literary critics towards the
literary heritage of the author. We have also studied the folklore aspects and metaphorical
system of the writer’s artistic works. Introducing with the customs and traditions depicted in
the ethnographical profiles helped us in identifying the concpets of using the mountainous
customs, traditions and rituals by the author from the ancient times.

The scientific novelty of the dissertation thesis is the attempt of presenting Goderdzi
Chokheli as a modern writer despite the areal locality of his artistic creativity. We tried to
analyse the artistic and esthetic notion of his works which comprises the values common to
all mankind and is based on the human principles of the universe acquisition.

The central point of the author’s creative works is a human which is the supreme
value of the universe. For the identification of moral and esthetic boarders of a human’s life
and its multilateral phenomenon Goderdzi Chockeli uses the own experience and feelings
from his life which unites mountainous rituals, legends and folk symbolism. In most cases
the author attacks against the beliefs and impressions hindering a human progress. The



author’s symbol of human tries to libarate from all kind of boarders and struggles for
transferring spite into kindness, vileness into beauty, humiliation into eminence. For this
reason Goderdzi Chokheli abolishes critical or ironical attitudes characteristic to the
Georgian literature and introduces us totally new literary approach characteristic only for his
artistic works. These approaches comprise the assistance, support, empathy and love towards
his characters which are not sacral or mystical but natural and contemporary humans.

The practical value of the dissertation thesis is the following: it might help all the
people who are interested in the artistic works and deep literary notions by Goderdzi
Chokheli. The thesis will be helful for teachers, and scholars interested in ethnography and
folklore, as well as the future researches of Goderdzi Chokheli’s works.

Structure of the dissertation: The works foms 165 pages consinsting of introduction,
four chapters, conclusions and references.

Dissertation Plot

The introduction of the thesis comprises the goal of the dissertation research and the
existing situation around the topic among the scientific circles. The authir has not only the
cognitive influence on the reader but the esthetic one as well.

Despite the literary intuition, while analyzing the artistic and esthetic notion of
Goderdzi Chokheli, one should also investigate the world and the envirnment from which
the author was iriginated himself.

Why is it so difficult to understand the language of Goderdzi Chockehli? Why was he
once assigned as the writer of “one region”? Why was he unable to be understood? Why was
he rebuked for his irigin? Why was he reproached for his provintiality? Being answered on
these questions means the deep analysis and acquisition of the author’s works and the
mission.

Thus the introductory part if the dissertation thesis defines the notion of the research
questions, identifies the actuality of the thesis and its practical value.

Chapter I

Psychological and Creative Portrait of Goderdzi Chokheli

In Chapter I we tried to show the writer’s psychological portrait based on the
fundamental research of Goderzi Chokheli’s biography and his creative works.

The psychological portrait of the witer is defined according to his creative works as
the genetic code of his literary works is located in the moral credo of the writer himself.
According to the detailed analysis of the novels one can easily reveal the writer’s personality
and the ideology which is closely related to the character’s ideology in the novels. Each of his
novels is a perfect instrument of identifieng the writer’s inner character.



For the formation of the writer’s psychological portrait we have researched the whole
life of Goderdzi Chokheli — from the birth to his death based on his own literary heritage.

The psychological portrait of the writer is designed by the characters of his novels
themselves. “My life does not belong to me. Sometimes my actions are the consequence of
the emotions and feelings my charecters from the novels undergo at the moment.....”
mentioned the author. The deeper we go inside his novels obviously we see the similarities
of the author’s personality with his characters. He compared his creativity with an agony. He
seemed to be perfoming the role of a medium. It was the skill of empathizing and sharing
others sorrow and regret. It was an unusual skill of phenomenal identification of the universe
to his personality. “As much I watch the ending of “Children of Sin” I cry every time. I also
weep bitterly for “Gospel of St. Luka”. I also share the emotions and sometimes it is difficult
for me to read my own novels — admitted Goderdzi Chokheli in one of his interviews.

With the help of his personal skills Goderdzi Chokheli managed to share the sorrow
and intentions of his characters to the reader. It is still the same nowadays. Not only had the
author emphasized the emotions of his characters but the readers themselves. The reader
becomes the part of the author’s literary world. It is impossible to be a reader of his novels
and not to become the part of his universe, not to share the characters’ feelings and
emotions, their sorrow and regret.

Personal identification of the author with his characters might have been caused by
his inner emotions. Despite the chaotic rhythm of the city and cold colors, spiritually he
belonged to the mountains i.e. the place where the acquisition of the universe starts from
dew on the green grass, where one can easily hear the noise of stars and characteristic speech
of the locals.

Thus we can declare that the personal and psychological portrait of Goderdzi
Chokheli is formed from his own novels. According to Vakhtang Guruli, Goderdzi Chokheli
himself appeared to be the each character of his novels. He performed the role of the Son
Gogi, the monk, Maksinai, Gamikhardai, Babghai, Shughlai, Stephane, Achlakhune, Seba,
Thadeoz, Luka ...Like Maksine Goderdzi Chokheli follows the descending eagle back to the
sky; he himself is buried in the ground like the monk in order for the fir-tree growing on the
shoulder not to be withered and is transformed into a fish when he is bored with being a
human like Gamikharda.

While thinking about the psychological portrait of Goderdzi Chokheli we tried to
find the links of his tragic fate and the creative works as we consider that none of the witers’
art is complete until the deep comprehension of one’s own responsibilities. The affirmation
of this idea is the number of Georgian and foreign writers who respectably used one’s own
talent.

While working on the personal and psychological portrait of the writer we tried to
analyse his own life, creative activities and the responsibility with wich he appeared in the
artistic circles. He principally defended his decision of writing the things he was familiar
with. His starting point was Gudamakhari, Chokhi, as his own micro-world from where he



apllyied “the existing problems of the world”. It was his own decision and truth with wich he
enriched his literary works.

Acquisition of the universe started from the dew on the green grass and despite his
disappointments he never betrayed his own mission. “The life to a human is given from the
God and the notion of the life is the principal task of this world” — he devoted to this
ideology till the end of his life.

We tried to prove that there exists close relations between the writer’s biography and
his artistic works. Goderdzi Chokheli, being as a part of a certain society, tries to sculpture
his familiar characters, though each of them shares common emotions characteristic to the
whole world. Sorrow and regret of each character take their source from the writer’s heart.
Thus our conclusion will not be exclusion while declairing that Goderdzi Chokheli’s creative
works enable us to analyse his personal responsibilities from the worldwide view point.
While getting acquainted with the author’s works it is clear to identify the starting point of
the writer and the way he choses his own writing style which was so unfamiliar for the
Georgian society of that time.

Thus Goderdzi Chokheli with his original writing talent considered himself to be not
only the part of a small part of Georgia but the citizen of the world at the same time. From
his micro-world he managed to communicate with humans while talking about humans. He
managed to create his characteristic writing style with the help of his prose and poetry
which can be easily considered as of typical Georgian origin and the worldwide at the same
time.

This part of the work deals with the attitude of literary criticism towards Goderdzi
Chokheli's creativite works.

The perception of the aesthetic world of the writer's creative works proved difficult.
Naturally, the critics' opinions differed greatly from each other. Although Goderdzi
Chokheli, as a film director, drew attention of the international society immediately after his
appearance, the Georgian literary society called her "a provincial writer". While working on
the research, we tried to find out what the attitude towards the writer was in the 80s of the
last century, and what the writer’s attitude towards the critics was.

In our opinion, the attempt to call Goderdzi Chokheli the writer of only one narrow
region, was due to the fact that he appeared in a cold and inexorable era ,when everyone
thought that the national vein was dried up ,when no one knew yet what to tell the society
living in the captivity of the partocratic speech and what to say to the reader lacking the
sincerity and tenderness,who was afraid of loudly discloused thoughts.

In the nomenclatural art of the country, which was fallen out of the natural
development direction, Goderdzi Chokheli's works were, of course, unacceptable for the
panegyrists of the Soviet partocracy. He arrived in the city together with the pain for
deserted villages and remained the same as he was. Therefore, he was reprimanded, it was
the reason for his reproach.

True connoisseurs of literature have always felt that he is not an ordinary writer. As
Georgia gained national independence, the interest towards his works became especially



strong. Critics of the new generation saw and appraised not only his tender and sublime soul,
but also his uncompromising ability, and finally he became a recognized writer. According to
Revaz Balanchivadze, Goderdzi Chokheli put personal dignity on the highest level and
excluded all moral compromises, from the very beginning. Perhaps he felt himself
superfluous, in an immoral and crazy society.

Some people tried to find a special explanation for the words of harsh critics.In their
opinion, versatility of Goderdzi Chokheli made people confused. But the writer strongly
went along the chosen path. According to Maia Tsiklauri: "The wolves’ law is adapted to the
darkness ... A light frightens them .. superiority, a predatory instinct, struggling for
survival ... The desire for superiority is not alien to a man as well, but the wolf and a man
differ from each other for God gives a person a soul together with instincts. Spirituality must
overcome the instincts in a man”. This is the way of Goderdzi Chokheli out of the wolves’
arc, as he believed that conversion to faith would violate the enchanted circle of the country.

In our opinion, Goderdzi Chokheli's literature is not actually intended for the readers
of just one region of the country, as well as Vazha Pshavela is not a writer of only Pshavi, or
Baratashvili cannot be called a sad poet of the 19th century. They are all geniuses, and we
cannot put them into confines of time and space. Universal problems can be read in their
creative works. In this respect, Maia Tsiklauri’s opinion in contemporary literature is
interesting. According to her, the art of Goderdzi Chokheli is the treasure of all Georgian
people and indeed, of the whole Georgia. And, if the appropriate translation of his works is
carried out, the world will not refuse to accept and recognize them.

To sum up, it can be said that the way which Goderdzi Chokheli covered from
Chokhi (the writer’s native village) to Georgian criticism, added even more charm to the
writer, and today, when Goderdzi Chokheli is already a resident of heavenly Georgia, the
reader realizes that his creative works represent the praise of kindness and love. Literary
society will return many times to the creative depths of Goderdzi Chokheli, as the path
towards Goderdzi Chokheli's creative works is never-ending.

Chapter III

This chapter deals with Goderdzi Chokheli’s attitude towards old folk beliefs and
traditions and the reasons why he used them in his creative works .It also explains how the
writer adapted his fictional concept to folk aesthetic thinking.

Folklore preserved in the minds of people is an unlimited source and a breeding
ground for all talented writers.

The works of Goderdzi Chokheli are rooted deeply into the unfading spiritual
treasure of the Georgian people. The main concepts of the writer come from the roots of folk
thinking. Although Goderdzi Chokheli often describes microelectronic beliefs and
imaginations, customs and traditions, even in this description, the eulogy of the national and



universal values is felt, and he does this not only with the passion of a mere chronicler ,but
also with desire to preserve customs and traditions, legends or beliefs for his descendants.

The folkloric patterns used in the works of Goderdzi Chokheli are important not
only because they still exist thanks to the author, but also for the reason that ,with the help
of them, the author created the works characterized by his harsh individualism and
expressed through them his basic concepts.

All legends, poems, sayings, and customs, however strict and disgusting they may be,
have gone under the "thinking fireplace" of Goderdzi Chokheli and are aimed at the spiritual
upbringing and improvement of the reader. Therefore, in order to understand and grasp the
artistic and aesthetic insight of Goderdzi Chokheli, in addition to literary sense, it is also
necessary to study and perceive the world from which the writer came, where he was
inspired by the power of Georgian folklore.

The works of Goderdzi Chokheli present a series of rituals or beliefs that are
synthesized with mythical or pagan, as well as Christian elements. In the works that we
have examined, the author is not just a descriptor of these beliefs, but also a sort of
interpreter who uses folkloric patterns, existing in the Georgian folklore to express his
artistic and aesthetic perception.

Using folk customs, traditions and mythical beliefs, Goderdzi Chokheli sets forth
some legal and moral norms that do not require strict adherence to traditions, but a new
thinking space for assessment and judgment. In this context, we have reviewed some of the

rules or beliefs preserved the mountains that are presented in the works of Goderdzi
Chokheli:

e In his short story "A strict, snowy mountain-like rule”, he tells about “Mireuli”woman
(a woman with a menstrual period), who was considered as impure according
mountain laws, and she was separated from the village. Goderdzi Chokheli manages
to masterfully describe his own birth, so that the brutality accompanying the feelings
of a deserted woman becomes utterly insignificant.

e The legal and moral norms of Goderdzi Chokheli are conditioned by the idea that the
Universe consists of three worlds, known as "sknelis": the highest world, the home of
the gods,  the middle world, which is the home of mortals-human beings and
animals, and the underworld which is considered to be a domain for the demons.
Goderdzi Chokheli’s heroes preserve the landmarks between good and evil. The
existence of “Davis”(creates in Georgian mythology , many-headed ogres whose heads
can regenerate if any of them are cut off) and “Ghvtis Shvilnis”("god’s children”, a
group of demigods who protected humans ) in the works of Goderdzi Chokheli is
based on the aforementioned belief .Because of this faith, even Davis are prone to
goodness in his creative works.

e We have also reviewed short stories in which Goderdzi Chokheli impartially reflects
the ruthlessness of certain rules set by the norms of the customary law. These brutal
rules fought against the new, humane morality, as a deeply rooted illness. Among



such rules, the most notable is blood feud killing. The heroes of Goderdzi Chokheli,
such as Bera, Agunda, Garso, Gigia and others are examples of disobedience to
spiritual metamorphosis and cruel rules. They revitalize the artistic insight of a
repentant and forgiving writer and evoke a feeling of compassion among readers.

e To ennoble society, Goderdzi Chokheli masterfully uses the tradition of the
brotherhood rite (drinking alcohol and silver/lead weapon filings). In the short story
"Little Bubunauri", the sensitive nature of the author requires us-readers to legitimize
that the basic concept of life is to perceive the inner world of a person.

o Goderdzi Chokheli believes that the tradition of expelling a person from the
community is excessively cruel. In his short story, “Letters by fish” he he represents
embarrassed people who are trying to bring the lost person back into the community
and, to some extent, he “makes us” have pity on the community that is like a bridge
between mountain traditions and the Christian morality. This community, on the one
hand, is obliged by the rules to punish a denier of the God, on the other hand,
sympathy and love for the neighbor makes them regret their own behavior.

e In the short story “An acclivity”, Goderdzi Chokheli represents a tragedy of a
superstitious man -Torghva, who, because of his superstitious nature, according to the
author's decision, has to live with self-flagellation for being a murderer of his own
son. He must drag his body to the “final destination”, like a heavy cross.

e Goderdzi Chokheli tries to use the beliefs of mountain dwellers for the benefit and
well-being of people. In accordance with one of these beliefs, the dead were actively
involved in the work of the living people.

e According to our observation, Goderdzi Chokheli considers it quite natural to shift
old and new beliefs and establish a new mode of thinking instead of superstitions.
This idea occurred to us, when we were reading the short story “The holiday passed
away in snowy weather”, in which the cause of death of the elderly people during the
performance of the pagan ritual became an avalanche in the Aragvi gorge, which
clutched the last pagan festival called “Tagvaoba” (mouse-expelling ritual with
especially baked buns and straw-covered sticks) to its bosom. The avalanche became
the winner and forever replaced the superstition.

e Goderdze Chokheli, as a writer with strong moral principles, makes us see from
different angles the profanation of a Christian holiday in one strange, theatrical ritual,
when a boy who plays the role of Christ dies while performing this ritual. Goderdzi
Chokheli criticizes all the laws and customs that harm a person. His perception of the
human essence is against any violence.

We have tried to explain how Goderdzi Chokheli used the traditions and beliefs
stored in the people’s minds in the whole plot of his artistic essence. Summing up, the writer
is mainly against the traditions based on old, unreasonable, violent principles. However, this
confrontation is not accompanied by the irony or intonations of the aggressive intolerance,
on the contrary, the reader experiences unusual warmth and love.



In the works of Goderdzi Chokheli, pagan and Christian beliefs merge. We have
analyzed and examined a number of traditional rituals or customs used by the author to
convey the main idea to the reader. This, for example, is the festival of pegan shrine,
Perkhisa (ancient Georgian folk dance), Shrove Friday ritual (offering cake to shrine to
protect livestock from bears, etc), as well as rituals related to the sacrifice of goats,
“natsilianoba” (partly divine, an exceptionally rare occurrence, which can be determined as
“possession of the god’s share”, i.e. existence of supernatural substance in a mortal being)

,rituals related to fate’s bread roll, etc.

Having studied the information about these traditions and rituals in different sources, we
believe that without them it is impossible to fully study the literary heritage of Goderdzi
Chokheli, as the artistic and aesthetic tint of the writer is closely related to these folkloric
beliefs. For the same reason, he is distinguished for his uniqueness and becomes enigmatic
and mysterious for a reader.

Chapter IV
Symbolic and Allegoric Comprehension of Goderdzi Chokheli’s Creative Works

It is impossible to identify the artistic and esthetic notion of the universe in Goderdzi
Chokheli’s works without an allegoric and symbolic decoding of his texts which is vividly
shown in each of his novels, poetic works. Our research is a modest attempt of investigating
his literary heritage.

The metaphorical system of his creative works is too difficult. Some of the literary
allegoric symbols come from the exting period, though others belong to the later Christian
epochs. Goderdzi Chockelis symbols are mystical and complex because the regional and
national signs are united with the cosmopolitan intellectual space and comprise the universal
phenomenon of a human beimg.

Literary manipulation with allegorical symbols represents a characteristic sign of
Goderdzi Chockheli in irder to show the plot of his novels vividly, to teach us proper
thinking and analysis. Indirect, allegoric description of the facts is a new function of his
literary novels.

In the Georgian literature of the 20th century, the genre of short stories appeared
with the sublime feeling of the "doomed spirit", since the secret disclosure of the idea was
based on  historical conditions. Symbolic expression was not only a manifestation of
literature but also a real social and public necessity.



Goderdzi Chokheli originally continued the literary tradition. His garbed his literaru
thinking woth special metaphoric devices and allegory thus compeling the reader understand
the real meaning of his certain terms, metaphoric expressions or symbolic signs.

He battled against scaptisims thus distributing the God’s words with the help of
sombolic allegories psychological effusion in his novels.

The origin of the “literary model of Goderdzi Chokheli” is in mythology which is
mixed with real and fantastic, borrowed or created phenomena. The artistic and esthetic
thinking of the writer is depicted in the following allegorical cases:

e Iakhsari, - Son of God who has flown out in the form of dove. It is obvious that it
represents a mythical and Christian symbolic phenomenon which indicates the
celebrating of the God’s victory over the devil.

e Deer - an archaic symbol which seems to be kept in the memomry from the anctiont
pre-Christian period and is associated with St. George in the novel “Inhabited over
Samani”.

e Dove — a Christian Symbol, which is kept in bossom of the main character Shughla.
We think that the author indicates to the escape and persuit of the first Christians
thus revivaling the history of that community.

e A cultic building, Shrine — is the moral and esthetic symbol of locals living in
Gudamakari. It proves that they are the followers of God. There is the smell of
lightely scorched fur of burnt offering. The God will scent this smell in order to help
humans.

e A moth and a mouse — This is the symbol of evil . We meet these symbols in Gakhua
Megrelauri’s story where the writer tells us the story of broken links with the God.

® We meet Symbolic Comprehension of Death and Life in many stories and poems by
Goderdzi Chokheli where the Death has an esthetic coloring but it is the continuance
of the life. In Goderdzi Chokheli’s works Life occupies a dominant place.

e Writers of Fate — their personification is characterized for the Georgian mythological
and ritual system. Among them is Goderdzi Chokheli. But, in this case, he most
important is the fact that a human has a right of choice, who fights against the fate
and is not its slave.

o Hearth/fireplace — is the symbol of strength and clearness of the whole family. It is the
place where all the ritual scenes are staged.

e A Soul Horse — This symbol is connected with care for the dead people. This ritual is
revived in Goderdzi Chokheli’s novel “Horse” and “Race”. To our mind here the most
important is the conceptual relations with a humand and the God.

e Ox - has a simbolic importance in folklore. It is the symbol of a blessed ox sent from
the God to protect people.

e Goat — this symbol is typical for the cultures of world peoples, during which killed or
eaten animals are enlivened on the bases of stones and skin. This symbol is used as the
expression of human’s cruelty and is used in the novel “Human Sadness”. 50



Crow — It is clear that the crow is not a positive symbol, though the rich fantasy of the
writer uses the negative symbol for strengthening the positive context of the plot. The
symbol is used in the novel “Badzia”, where crow represents the symbol of injustice of
time.

Raven - the symbol is connected with the myth of Amirani. The symbol is used in the
novel “Khutchuchula”.

Snake is the symbol of chaos, darkness and the source of cruelty which was confoting
with kindness. According to the Bible the first temptation was connected with it. In
the novel “A Strange Story” snake is the symbol of wisdom which helps a human to
understand the universe. His character Bagila makes a conscious choice: he suffers but
still does not cut off the tail of the snake , as it represents the very thruth that he has
discovered - a person’s life is ariot of the soul, torment, constant selfOtesting
steadfastness.

Mountain is the symbol of spiritual nature in the Georgian literature. It is a very good
metaphor for personificatopn and describing a human’s nature. While struggling
between the mountain and plain, between the past and future the writer asscociated
himself to the mountain.

Tree — a fruitful tree. We meet this symbol in Goderdzi Chokheli’s novel “Ark of
Souls”. Tree is a cosmogenic symbol i.e. the symbol of devine harmony which must
not be abolished.

Symbol of flower is an expression of beauty, light and love. Goderdzi Chokheli uses
the symbols of flowers in various contexts. Violet and snowdrop are used in “Tamari’s
Eyes” The other symbolized flowers are sunflower, herb Paris, forget-me-not... The
writer uses these symbols struggling against Tsatsloba tradition i.e. the tsets of brevity.
They are the symbols of eternal love.

The symbols and examples of allegory are taken from folklore, mythology and Christian

layers and are specially worked out by the author. During the analysis of numerous novels

and poems, we can conclude that each work expresses the author’s position and his esthetic
and artistic notion. With the use of these symbols the writer tries to influence on the reader
positively and show them the line between kindness and cruelty, spontaneous and intelligent
actions.

Despite the fact that the plot of each novel does not exceed the mountaneous parts of

Georgia and are quite retarded from the civilized worls, till the writer tries to apply

phenomena common to all menkind. From this point of view Goderdzi Chikhely is a modern

writer struggling against all kind of violence and alienation. His arsitsic and esthetic notion
unites the will of a human to be more conscious than before.

Conclusion



Thus the main point of Goderdzi Chokheli’s creative heritage is a human being as
highest value in the universe. For the comprehension of his multi-sided phenomenon and
moral and ethic borders of human existence Goderdzi Chokheli uses the experience of the
ancient mountaneous rituals, myths, legends or folk symbols. In most cases the writer
struggles against the beliefs and rituals which hinder human progress. “A human” in
Goderdzi Chokheli’s works tries to escape from the “Samanis” (limits/borders) which are
established specially for him. Hi aims to transform cruelty into kindness, ugleness into

beauty, and humiliation into ascention.

In most cases, the writer opposed to all those beliefs which have become an obstruction of
human progress. “The man” of Goderdzi Chokheli tries to become a free of those things
which is established for him. His purpose is that the evil makes kindly, the deformaty -
beautifully, and humbled — haughty.

For any of this goal Goderdzi Chokheli violates the traditions of critical of self — irony
and offers a completely new, for its only characteristic literary approach -with love and
warmth, with poetic face-symbols of encrypted love, sympathetic and supporting,
compassion and desire to comprehend one of his own characters who are not ordinary
people, but ordinary, modern people.

The literature of Goderdzi Chokheli is not really a single point and one of the
country's readings, as well as you can’t blame the literature of Pshavi of Vazha Pshavela, or
you can’t call the sad poetry of Baratashvili of the 19th century. They are the genius of time
and space, and the general problems of their creativity Read.

In this regard, it is interesting the idea of Maia Tsiklauri in modern literature that Goderdzi
Chokheli's art is the wealth of whole of Georgia and of the Georgian people. If we take care
the translation of his worksthe world will not refuse to accept and recognize it.

The way from the Chokha to the Georgian criticism, has added more charm to the
writer, and today,when Goderdzi Chokheli is already inhabitant of heavenly Georgia, the
reader realizes that his creation is praised of the kindness and love.

The literary society will get back to the creative depthsof Goderdzi Chokheli once
againas an unsuitable ore, because it is the endless road which is the direction to the creative
of Goderdzi Chokheli.

The idea of the creative heritage of Goderdzi Chokheli is incredible without folklore.
World Access feature - an aesthetic sense comes from not only the Christian Faith, but also
the ancient mythical-religious beliefs. However, the ethnographical and folk elements

revised by the author in the united literary heritage are perceived as not merely a simple



expression, but as an opportunity to understand the creative saying of writers, and its
artistic-aesthetic sense.

It is difficult for its symbolic facial expression. There are some kind of face symbol in
primitive ideas and some of them in Christian religion.Difficult and mysterious symbols of
Goderdzi Chokeli are difficult because it combines the cosmopolitan intellectual space with a
cornerstone and includes universal phenomenon of man.

The allegorical-symbolic faces are some kind of method of literary manipulation for
Goderdzi Chokelito better understand the fullness of the story, to teach us thinking -
analysis. Indirect transmitted forms of the event-facts, its literary work is a qualitatively new
function.

Goderdzi Chokheli originally continued the literary tradition. With its metaphorical,
symbolic and allegorical words, he made the reader realize to understand what is standon the
other side of the word, the sign, the metaphor and the term.

The most important is the model of the world of Goderdzi Chokheli as the Creator,
and the skill of self-expression is directed towards the main purpose — to the human
disobedience and spiritual catharsis. This is the cornerstone of his creations, his artistic

excellence.
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